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T'osop I'padonauearnuxa baroa Ayxe,
Apazoryoa Aasudosuha, na omeoperoy
usroxoe Ayuwana Cumuha

Aame u zocnodo, nowmosariu barvaryuaru,

Jdobpo eede u DobpodowIAY HA C6eUAHO Omeoperve U3A0OXKOe cauxa nokojrnoz Aywana Cumuha,
0arbaryukoz caukapa xoju je mpazuuto npemunyo 1961. zodute.

batoa Ayxa je xorauro dowexara npuruxy 0a 6udu 1ez08 ymjemuuuku onyc, saxéasyjyhu uuroe-
nutu da je Cxynwmuna I'pada npuxeamuira moj npujedroz u dorujera Ooayxy da omxynu 25 djera
KOjUMa cy HA USA0XKOU npudpyskenu excnonamu us éxachuuimea Myseja caspemerie ymjemmocmu,
baticioz dsopa, kao u roezo6ux npujameoa u nopoouye.

Paro npemuryiu cauxap, Aywan Cumuh, nuje cmuzao da do xkpaja yodAuuu céoje cmeaparayie
udeje, aru je ocmao sanamher Kao nokpemad nocedre dyxogre ammocdpepe mehy maadum barva-
AYUKUM YMjemHuyuma c60za 0004, K40 u Yy OCHOGHUM uiKoAama, 20je je npedasao AUKO6HO 6ac-
numatoe.

W oanac ce nexu rvezou yuenuyu cjehajy uacoéa Ha KOjuma cy ruxosu MAauma u KpeamueHocm
dobujaru nyry cao00dy uspaxasaroa, nomaxnymu Cumuhesum AyyuoHuM npedasarouma.

Maro neseaur no ooumy, Cumuhes cauxapcku onycy ucmopuju Auxoste ymjemuocmu barvaryxe,
aiu u buX, ¢ npasom je osnaver Kao nouemax HOSUX, CAGPEMEHUX CIpYjatva.

Y'moj, wecmoj deyenuju npouiroza sujera, Cumuhesu maru Gopmamu ce no c60jum ymjemuuaxum
KEAAUMEMUMA 3ACUZYPHO MO2Y HATU U Y e6pONCKUM peAauujama.

O6o je npsa manupecmavuja xojom fie ce Aywar Cumruh yourexumu y “1osy” ucmopujy c60za
I'paoa.

Omxynom tvezosux djerd u opzamu306atbeM U3A0XK0e joul jedan nym cmo nomsepoUAL 0a KeAumo
cawysamu dpazoyjeHocmu Hauie KyAmype oaumute.

Ha cpehy u nonoc barvaryxe u baroaryuana umamo ux mMHozo.

pozaamasam usroxoy cauxa dyuana Cumuha omeoperiom u nosusam barearyuatre da je nocjeme
U YKUBAJY Y Henomu 1ezo6ux djead.

27. mapma 2008. z00utie

Speech of the Banjaluka mayor,
Dragoljub Davidovic, at the opening of
Dusan Simic’s exhibition

Ladies and Gentlemen, dear Banjaluka citizens,

Good evening and welcome to the formal opening of the exhibition of paintings of the late

Dusan Simic, the painter from Banjaluka who died in a tragic way in 1961.

Banjaluka finally has the opportunity to see his art opus, owing to the City Assembly that accepted
my proposal and made the Decision to buy 25 paintings exhibited here together with works owned
by the Museum of Contemporary Arts, by the Banski Dvor, his friends and his family.

Dusan Simic died too early to be able to finalize his creative ideas. Nevertheless, we have a memory of
him as a promoter of a specific spiritual atmosphere among the young Banjaluka artists of his times
and at the primary school where he taught arts.

His pupils still remember the classes at which their imagination and creativity had full freedom to
express them, urged by Simic’s lucid lectures.

Although Simic’s painting work was not vast, it was rightly assessed in the history of the painting
art of Banjaluka and in BiH as the beginning of new, contemporary trends. In the sixth decade of the
past century, the art quality of Simic’s small forms could place them within European scene.

This is the first manifestation that will register Dusan Simic in the “new” history of his Town.

We bought his paintings and organized this exhibition and so we once again confirmed our wish to
preserve values of our cultural inheritance.

And we do have a lot of cultural inheritance, for pride and joy of Banjaluka and its citizens.

I declare the exhibition of Dusan Simic’s paintings open and I invite Banjaluka citizens to visit it
and enjoy the beauty of his work.

27 March 2008



~ Ayman Cnmuh (1930-1961)
Dusan Simic (1930-1961)

Bocanckoxeprieropauky AMKOBHY yMETHOCT HaKOH /lpyror cBeTCKOT paTa O3HauaBajy
ABa pasAn4nTa BpeMeHcKa aciekTa. [Ipsu obyxsaTta mepmuoga og 1945. g0 1953. roanse ca
jacHo gedpmHMCAHNM IIOCTyAaTHMa Teopuje COUMjaAMCTUYKOT peaan3Ma y 001acTu AUKOB-
HIUX yMeTHoCTH. b1ao je To Bpeme y KoMe cy Mopada ga OyAy IIOIITOBaHa ABa OCHOBHA
HOpMHIINIIA MapKCUCTUYKe ecTeTUKe: “IIapTUjHOCT U MAejHOCT ymeTHOocTn”. Peaancriuka
CAMKa CTBAPHOCTU MOrJa je ga OyAe MHTepIIpeTpaHa IIPeKo “Xepojcke peBoAylOHapHe
poMaHTuKe,” a IIpU TOM je YMeTHUKY A03BOAbEHO Aa Y CBOM pady KOPMCTU CaMO HeKe ede-
MmeHTe umnpecnonusma. Cankapu xoju ce spahajy u3: paTa, A0ropa 1 n30erAuIITsa Ipu-
ajajy, yrAaBHOM, reHepaluuju Koja je obeaexnia ApyTry IOAOBUHY YeTBpTe gereHuje XX
BeKa, I OHI, Mambe 1A BUIIe, yCBajajy IapTUjcKy UAe0A0THjy U HheHe 3axTeBe.

Y Bamaayky ce n3 mporoHcrsa Bpaha akagemcku caukap boxxnaap Hukoanh xoju
MOKyIIIaBa 4a, y OCMPOMaIIeHOM rpady, IpobyAu MHTepec 3a CAUKY, aau 0e3 n310KX0eHor
IpOCTOpa I MaTepujalHe MOAPIIIKe, y TOMe caMO AeAMMIYHO ycriesa. Fberose canke ce Hu
TeMaTCKU HU CTUACKY y TOM IIepUOAY He yKAallajy y IpOKAaMOBaHe CTaBOBe O YMETHOCTH.
Boaeha yaora y 6amaayukoj ankosnoj ymernoctu Hukoanhy he mpumactu tex 50-tmx
ro/MHa IIPOIIAOr BeKa Kaja IheroBu paloBM MCITyHbaBajy OpojHe IIpocTope y IrpajoBuMa
Bocancke kpajune. VIMmmpecnoHncTiyKa 1ocraBka TpPaHCIIOHOBaHa KpO3 BAaCTUTI MHTeP-
IpeTaTUBHY AOMeT 0CTala je 40 Kpaja OCHOBHO ODeeXje Iherosux cAnkKa, a y bamaaynm u
Bbocanckoj kpajunu nMaaa je Opojae nodopumke. Ilpomena Huje 61410 Hu oHAa Kaga je 1951.
roguHe Ha Buioj negaromikoj mkoan y bamwaaynm orsopen oacek: /lMKoBHa IeAaroryja, Ha
koMme je Hukoanh npegasao cankame n Texnuky aksapeaa. bpojuu cy yaponu crarnaiiuje
Ha IIOYeTKy IleTe JelleHuje, He caMo y bamaaynu nero n y agpyrum rpagosuma bocue u
Xepiierosuse, jep Hema: pa3MeHa U310X0H, ageKBaTHUX IIPOCTOpa 3a M3Aarare, 1 Iipe
ApPYIITBeHe MOAPIIKe 3a pelllaBarhe OBUX IpodDaema. bocanckoxeprierosauka cpeAnHa je
jom ysek Beoma KoH3epBaTusHa. Ca AMKoBHa Aorabarma y HajsehuM Ky aTypHIM IeHTprMa
HeKaJa 3ajeJHIUKe Ap>KaBe Jyrocaasuje, beorpaay u 3arpe0y, He AOINIPY Ha OBe IIPOCTOpeE.
Msaox06a Muthe Ilonmosiha u3 1950. roaune, nan npeaomua nsaox0a Ilerpa Aybapae ns
1951. rogune, orsopena y ¥Y/1YC-oB0j raaepuju y beorpagy, Hucy nmaae ojeka HuTH 6mao
KaKBOT yTHIIaja Ha CTBapaalITBO OOCAHCKOXepIIeTrOBauKMX YMeTHMKa. VicTu je caydaj u
ca 3arpebom y xome rpyna: “EXAT ‘51” momepa rpanmiie rpeMa HOBUM BU3YEeAHUM JC-
TpakuBamblMa, 40K ce Y OOCaHCKOXepPIeTOBauKOj YMETHOCTH BOAe IT0AeMUKe O TeMaTUIIN
CAUKE U FeHUM A03B0/bEHNM CTUACKUM AOMEeTHMa.



[Ipsu 3Hamu mIpoMeHa U IOMyIITama AOTMATCKuX crera ocernhe ce Toxkom 1953.
roanse 1pso y CapajeBy, a yop3o u y bamwaayiu. IlojaBayjy ce maabe renepanuje xoje
yYHOCe Aax CBe>XXIHe, aAll ¥ TEXIbY Aa CpeauHy OTBope IIpeMa ApyruM nenrpuma. Ilounme
TaKo APYTO pa3ao0.be y GocaHCKOXepIieroBaukoj AMKOBHOj YMETHOCTH, a Koje ce pepaeKTyje
He caMO Ha CTBapaJdauke 004acTy, HeTO M Ha HOBM IIPUCTYN y KPUTUIKUM CyJOBMMa U
CTBaparmbe ITOBOHUjUX YCAOBa 3a M3aarama. Tako je y bamaaynm 1955. rogune srpaga
banckor asopa aganTtupana u y 10j je orsopeH Jom kyatype. ITodeo je u oBae Taj apyru
repuog, y kome he msaox6enu npocropu Joma Kyatype obeaexxuTn caejehnx negecer
roguHa, jep he ce y muma, kao Kpo3 IpusMy, IpelaMary CBa Haj3HauajHUja AelllaBarba:
04 1310k0eHe 4e1aTHOCTU A0 eAyKamuje, OKyILbarba MAaAUX YMETHUKA, OPraHM30BaHOT
OTKyIla, IPBMUX CAMKAPCKMX aTebea M CTBapara HOBMX MHCTUTYIIMja IIOIYyT “Jecemer ca-
aoHa” u “Excnio3utype capajeBcke yMmjeTHuuke radepuje”’. Huje, nmnak, cse MIIAO Tako
6p3o u jegnocrasHo. [IposuHnMjaaHa aTMOCc(epa 1 BeHM KOH3epBaTUBHI CTaBOBY OMAN
Cy AOMMHAHTHU KaoO U AOTMATCKU pelMAMBU IIPUCYTHU Y CBeCTHU IOjeduHana. 3arto je, 3a-
IIpaBo, M3y3eTHO 3Ha4ajHa I10jaBa YeTBOPULe MAaAVX CAMKapa Koji Cy je4HOr gaHa JaBHe
1955. rogune goman KOA Tajamimer ynpasHuka Joma kyarype — Jdpare Pagosanosuha — u
Kpatko pexkan: “Mu 6ucmo msaaraan!” buam cy ro: Aaojs hypuh, bexkup Mucnpanh,
Ayman Cumuh n Ensep lllTtaso, cBpIieHn cTyAeHTH AMKOBHOT oJceKa Ha Burroj nesa-
romkoj mkoan, Cumuh n Mucupanh y bamaaynu, a hypuh u llltaso y Capajesy. Ilo-
Be3aJa MX je 3ajeAHMYKa >Keba Ja ce BAACTUTUM CTBapaJalllTBOM M ITeAarollIKUM paloM
CyIIpoTCTaBe MaJorpabaHINTMHM, a KaKO caMM IMIINY y KpaTKOM MaHHUQeCTy 3a IpBY
1320x0y: “VIMaMo jomr HemTo 3ajeAHIMIKO, CBOjCTBEHO He caMO HaMa, Beh cBuMm mcrma-
CKIM caAmMKapuMa, 6e3 003mpa KojeM 400y 1 IIpaBIly IpuIllajajy, a TO je Aa CTBaparbe CXBa-
TaMO Kao TpaHcdopmanyjy peaaHor.” To je 61110 BIXOBO IIPBO jaBHO MCTyIIame Koje je
Ha APYTOj, IPOAeTHHO] M310K0u 1956. ToaMHE, y TEKCTYy KaTal0ra O3Ha4eHO Kao OTBOpeHa
rnoJapusanyja ca MpOBMHIMjaAHUM CXBaTameM yMmeTHocTu. Fbuxosa omrpuna nauiiaa
je Ha Apojak npujeM. C jeaHe cTpaHe MMaAau Cy IIOAPIIKY, IIpe cBera, o4 JoMa KyaType 1
IeTOBOT ynpaBHMKa Jpare Pagosanosnha xao u1 o4 jeaHor Opoja MHTeAeKTyalala, aau
je 61a0 g0cTa M OHMX KOjM Cy ce OOYHUAU HPOTUB BUXOBUX “HoBOTapuja’. MebyTum,
JeTUpU MAaje UHAVBMAYaAHe CTBapaladke AMYHOCTY II0Be3aHe A0CAeAHNUM U jacHO ¢op-
MyAVICAaHUM XTeEbeM Ja MCKaXKy “HeTOAepaTHOCT IIpeMa ITOCTojehM A0KaAHMM MUIILbe-
IbIIMa O yA03U AMKOBHUX aTpubyra” Hucy ogycraan. Oxynsenn oko Aymana Cumnha,
I>IIXOBOT AYXOBHOT BoDe, ycrieBaau Cy Aa y 1eroBoj CKPOMHOj KyXUIbH IIPeKO JYacoruca 1
perpoayKumja IpaTe TOKOBe CaBpeMeHe jyTOCAOBEHCKe M eBpOIIcKe yMeTHocTu. /o Kac-
HO y HOh cBeTaeo je nposop y JyAeToBoj Kyxumbu, a oH uM je rutupao: Ilaatona, Ben-
typuja, Cedopa 1 myx0OBe TeOpHjcKe ITOCTaBKe O YMEeTHOCTH, JOK Cy Ce Ha 3UAY KyXUibe,
eMUTOBaHe IIPeKO CKPOMHOT ITPOjeKIIMOHOT arapara, cmemusaze cauke: Cezana, bpaka,
IInxaca, Matnuca... Tako cy oHu, y TOj 4yXOBHOj 0a3H, 3allo4ean Aa UCTPaKyjy BAaCTUTU
nyT y camkapcrso. I'pyma “YUersopuna” sabeaeskeHa je y OOcaHCKOXepPIIETOBavyKOj AM-
KOBHOj YMETHOCTM KaoO HajKOXepeHTHHUja U HajayroTpajHMja CAMKapcKa TpylHalyja Koja je
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IIpea mxoaom “Visan I'opan Kosaurh”, mkoacka roauna 1956/1957 (HacTaBHUITU M y9eHUIT)
In the front of the school “Ivan Goran Kovacic”, school year 1956/1957 (teachers and pupils)

TUX TOAVMHA BeOMa cMeJ0 HaMeTHyJa MJeje 0 cA000AM CTBapajallTBa I IIOKpeHyla HOBe
NpUCTyIIe y pa3yMeBamy jesuka cauke. Og Tajga ce, IOIYT KOHIIEHTPUYHIUX KPYTOBa, IIPY
M yMHO>KaBa CaMOCTa/AHO IpoduancaHa GpU3OHOMMja MOJepHe yMeTHOCTU. Bpao 6pso,
Beh moueTkoMm mrecte gerteHuje XX Beka, ca /lMKoBHe akageMmuje u3 3arpeda y bamaayky
Aoaasu Tommcaas Adyrowuh, a ca /Alukosre akaZemuje n3 beorpaga cruxe Bukrop Maj-
Adannmh. dyromuh goHocu om-aptuctuuke naeje sarpebauke mkoae, a Majaanimh 6eo-
rpaackn endopMmea. “Jecemn caaon” Koju 1962. roguHe, Ha IpeAA0T aKadeMCKOT CAMKapa
n3 bamaayke Kemasa Illupberosuha, opranmsyje JoM KyAType, y IpBO BpeMe IIpeA-
CTaBdba JOKadHe yMeTHUKe, Ja Ou o4 Tpeher mo peay, 1966. roanne, mpepacrao y Haj-
3Ha4ajHUjy jyTOCAOBEHCKY OUjeHaAHY AMKOBHY MaHM(pecTanujy. A meros ClIpuTycC 3a4eT
je, y crBapy, y oHOj JyAeTOBOj CKPOMHOj KyXUIbJ JICTO Kao IIITO Cy Ty M3TOBOpeHe MUCAU
JecTo IpepacTrale y OCMUIIIeIhe TeKCTOBe, I1a je TaKO AMKOBHa KpUTHKa A00maa, Takobe,
BeoMa 3anaxeny yaory. ITouetkom ceame genennje XX Beka, bamaayka ocunsa “Ymjet-
HIYKY Tadepujy”’, OKyILAbajy ce CTpydmbhallll, pasMerbyjy ce 13a05k0e, rpag, ce cbe BUIIIe OT-
Bapa IIpeMa CBUM Haj3Ha4yajHMjIM jyTOCAOBEHCKIM U eBPOIICKUM gorabamnmMa y 0Boj 06-
aactu. VM Tako cBe 40 gaHac 40 “Myseja caBpeMeHe ymjeTHocTH”, “ AKagemuje ymjerHoctn”
1 OpOjHMX MAaAMX YMeTHMKa.

Ayman Cumuh, Ha »Xaa0cT, Hije IIOXKIBEO Aa CBe TO BUAM, aAl je OCTaBVO U3y3eTHO
3HayYajHy CTBapaAadKy MIcao Koja II0Be3yje OHO jyde ca OBUM AaHac.
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Poben 1930. roanae y bamaay1im y K0joj, y3 Beanke Harrope 300r 604ecTy, 3aBpIiasa
I'mMHasmjy, xeaeo je ga CTyAupa CAUKapCTBO AU UCTOPHUjy yMeTHOCTH. Y Beorpaay je mo-
AOXKMO IIPUjeMHI CIIAT Ha AKaJeMUju IPUMemheHIX YMEeTHOCTH, aAll MaTepujaaHe Ipu-
AVIKe U TeIIKN 34paBCTBEHM ITp00.AeMM 3ayCTaBUAN Cy Ta Y OCTBapeIby Te BeAVKe JKe/be.
ITpukaonmo ce jeauno Mmoryhem nsbopy u yrmcyje 1951. roause cTyauje Ha TeK OTBOPEHOM
oJceky /luKoBHe Ilejarormje Ha Burroj negaromikoj mxkoan y bamaayru. Ca 030msHIM
IpeA3HameM Koje je crekao npunpemajyhu ce 3a Akagemujy, Cumuh je HactaBmo ga Kpo3
MHAVBUAYaAHM paJ, UCHUTYje Be3dy U3MeDy YHyTpallmyiX eMOTUBHIUX CTarba VM CIIO/bHbET
BI3YyeAHOT cBeTa. 300r Tora, KOAMKO My TO 3ApaBhbe 403B0baBa, 001Aasu nepudepHe u
Marbe BIAbVBe IpajcKe YeTBPTU AN I1ej3a’Ke y OKOAMHM Tpada KaKo OM y IbMIXOBOj CIIeIN-
(prYHOj MUKTOPECKHOCTU TPaskMO OATOBOPE Y CBOjUM CKMIJaMa U IIpTeXXIMa.

ABoroguiime IIKOAOBame A0Beao je y JyllaHoB CKPOMHM U jeAHOCTaBHU >KMBOT
Tpojuity cabpahe 1o xucry u to npso bekupa Mucupanha ca xojum roxaba nacrasy, a
KacHuje, 110 3aBpuieTKy Axkagemuje, Aaojsa hypuha n Ensepa llIrasy. 3a Cumimha je To
61110 BpeMe MYKOTpPITHOT IIyTOBala 40 palHOT MecTa y mKodama y Toroan, a moTom y
MBarbckoj, aau 1 BpeMe y KOMe OH OCTBapyje IIyHy AYXOBHY M CTBapaAadyky CPOAHOCT ca
TPOjULIOM MAaAMX CAMKapa. Y TOM ApyKemy, 6uao y AyaeTrosoj codn, 61110 Ha U3Ae€TUMa,
rae raje /10j30 HepeTKO 3HaO U Aa IIOHece Ha cBojuM Aebuma, mebhycoOHo cy oTkpusaan, cas-
HaBaAM U IIMPUAY BAaCTUTe XOPU30HTe HeceOM4aHO Aajyhm, mpumajyhu n pasmemyjyhu
HO3NUTUBHE YMeTHUYKe eHepruje n maeje. VI3 Tux yMeTHMUKMX MHTepakljija HacTasa je
nJeja O 3ajeJHNMYKOM M3JAaramy ¥ OHOM I>MIXOBOM IIO3HATOM TeKCTYy YV KaTalory IIpBe 13-
A0x0e 1955. roauue.

Ha >xazaocT, gaHac, rOTOBO IIIeCT gelleHMja HaKOH TOT gorabaja, HeMaMo cauyBaH Ka-
TaJorT OBe 1310>K0e, Kao IIITO HUTAe HUje OCTao cauyyBaH ITOIINC U3A0XKEHMX Jela, Te He
MO>KeMO IIOY34aHO Ja YTBpAUMO IiTa je maaarao Adyman Cumumh. IIpema 3abeaesxenom
cehamy cankapa bexnpa Mucnpanha nocroju rnogarak aa je Cumuh Ha T0j M310K0U 13-
Aarao geaa Hacraaa TokoMm 1955. roaume.

Temxo je, MebyTum, xpoHOAOIIKY TTPAaTUTHU TIOjeAUHe TIEPUOJE Y HeTOBOM CAUKap-
CTBY, jep je AeO IeroBe CAMKapCKe OCTaBIITIHE YHUIIITEH AU HETPAroM HecTao, a sehu Aeo
cauyBaHNX paJoBa He HOCU T'OAVMHY HacTaHKa HUTHU Ha3uB Aeda. 300r Tora heMo cankapcky
susnjy Adymana Cumuha npatuti y okBUpPY TpM TeMaTcKe U CTUACKe IeANHe: Iej3aka,
IopTpeTa U MpTBe IPUPOAE U KPO3 BUX YTBPAUTHU KaKO je YMeTHUK OCTBapMO BAACTUTU
Kpeao: “Ja yBujex rmounmem. Hacrojum aa ocBajaM IIOCTOjaHO, aay CUTypHO.”

Y “ocpajame” ocHOBHMXIIOCTyAaTa canke Cumuh je, kagaje y muTamy MpTBa IpUpPOAa,
KpeHyO 0/, Ce3aHOBCKI 00A1KOBaHe popMe I HeHOT KOAOPUCTUIKOT MOAyAuparba. ¥ CTBa-
pu, Beh Ha oBOM MOTMBY, HarJalllaBa CBOje MCTpa’kKuBame OpraHmu3aliyuje AuHuje 1 Ooje
romohy kojux ce mocTr>ke 4BPCTMHA U jacHOCT. ITpoMeHanBocT cyOjekTuBHE BU3yeaHe
ceH3alllje BIAMbYBA je KOA hera He caMo y U300Py TeMe HeTo 1 y M300py cAMKapCKe TeXHU-
ke. Haume, Kaga ce cay>Xu akBapeAOM AOMMHAHTaH je AaK U Ipo3padaH I10Te3 KOjUM Cy-
repuille TPeHyTHO 3abeaeXeHy UMIIpecHjy, a KOju y 4ab0j pasrpaamy BubeHor npeTsapa
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y pasurpate OojeHe IapTuje Koje Ha ITallpy TBOPe HOBY, alICTpaKTHy KoMmmiozunujy. Kaaa
cAMKa TacrteaoM uan pebe ybeM, Mema ce 1 KOMIIO3MIIMOHA ¥ KOAOPUCTUIKA OpTaHU-
3aIiyja cAMKe IIa ce 0/ “ceHsaluje” mpeaasy y eKCIpecujy U CTPyKTypaAHO cpeheHy KOM-
nosunyjy. ¥ CuMmmhesoM canKapckoM pagy LIpTeX je yBek O1o seoma O6uran “jep ce Oes
A0OpOT 1pTesKa YOIIIITe He MOXKe OUTHU 1 A0Dap cAMKap, TO je yCAOB, II0AAOTa, TeMen”,
KakKo je 1 caM HarJailasao. buo je ceecraH ga LpTeX, Kao jedaH o/ IIPBUX CTBapadadKux
YMHOBA, YBeK IIpaTy U IIPUCYTaH je y CBaKOj AMKOBHO] BU3WjU U 3aTO Cy HeroBa 010BKa AU
Tyl Ha nanupy 6eaexxnan 1ok Cumnhese ankosHe mucan. LpHo-6ean nores caabujer
MAM CHa’KHUjer MHTeH3UTeTa IIOMHO IIpaTi: CKHUIle 3a CAMKY, CTyAuje IIopTpeTa, KpOoKuje
u AyAcKe PpuUIype, aau ce yCIIeITHO IIpeTade I Ha 3aBIIHM pad. IIpu Tom dyBa crioHTaHOCT
Kao cBOj ocHOBHU KBaaurteT. Llprex je y cBum ¢aszama Cumuhesor cankapcrsa 3agpKao
AOMIHAHTHO MeCTO Kao I'pasyBHM KOMIIO3UITMOHN eAeMeHT.

Ilejsax, kao raaaa CnMmhesa TeMarcka ITpeoKynalija, IIpy>ka HaM MoryhHoct aa
aHaAM30M HeTOBUX CTUACKMX M KOAOPUCTUYKUX IPOMeHa cariesaMo TOK YMeTHUKOBOT
Tpa’Keka BAaCTUTOT CAMKapCKOT n3pasa. Ilomrao je oH, ako je Mmoryhe 3akayanTit Ha OCHOBY
HEKOAMKO cauyBaHMX PaHUX PajoBa, 04 MMIIpecuje I IeHOT TPeHYTHOT OeaesXerha, HajBu-
IIle y aKBapeay, 4a 61 IIOTOM KpoO3 IIOCTYIIHY TpaHc(pOpMaIyjy peasHoT IIPOIIao MIyT 04
eKcIpecuje 40 KOHTpoAUcaHe TeoMeTpusanuje u ancrpakumje. Oso my je omoryhmao ga
ce ckopo napaaeHo kpehe y aBa cMmepa. Jegan rpeacTasaajy cAnke eKCIIPeCMBHOT HaOoja y
KOjuMa ce cy4yesbaBajy MapTuje IIMPOKOT TecTyaAHOT IIoTe3a KIMCTOM, HarAallleHa ITpHa AM-
HMja IIpTeXKa, a KOjoM UCTIYe AeTabe MOojeAMHIX 00AMKa M paBHe TeOMETPU30BaHe I110Xe.
Ilyacupame 6oje Ha OBUM cAMKaMa MOAM(PUKOBAHO je KPO3 CeAeKTUBHY YMETHIKOBY OII-
cepBanumjy u Kpehe ce 04 MOHOXpOMHOTI perucrpa 40 MHTEH3VUBHO I11aBe, 3e1€He, PY>KU-
JacTe U KapMuH IpseHe. Ounraegto je Cumuh y oBuM pagoBuma KOpUCTHO U Ha CBOj
Ha4lH MHTepIpeTrpao MaTncoBy npumeHy 0oje Ha CAUIIN.

Apyru, napaleAHl TOK HBberoBe CAMKe 1104a31 04 ypOaHOT Iej3aka I lherose orcep-
BallMje KOja y paHUM pajoBMMa IIpeAcTaBba MHTUMICTHUKe 3abelellike JeTaba yANUIle
u Kyha ca IIyHO CBETAOCTU MAM Made CTyAuje objeKaTa y IAOIIHIM UTrpaMa IIpHO-Oeanx
napTuja. Komnosunmony yp6aHy apXUTeKTOHUKY YMETHHUK Y 4a/b0j paspaay IIOCTaB.ba 110
BepTMKaJaMa U cay>Kehu ce, yraaBHOM, 0A10BKaMa y O0j1 UCITpTaBa TaMHe I CBeTAe CTUAU-
30BaHe reoMeTpHjcKe JeTabe ypOaHMX IIpocTopa. boje cy mpuryieHe u ceedeHe Ha Cy>KeH
perucrap, a camo je y geTasbuMa HaHeT cseTan akueHaT. llletme Oamaaydkum yanmama
ocCTaB/baje Cy y HheTOBOM CAMKApPCKOM OKYy pa3AMduTe BU3yeAHe ceHaalluje I Boguae Ta y
pasMuILbame o caukapcTBy Kanaunckor u Masaesuda, o anicrpakumju y Kojoj ce yjeAubyje
YHYTpaIlbM ca CIIOAalImbUM Bu3yeaHnM csetoM. dato Cummh y gamem MOCTyIIKy pas-
rpajibe CTPOTro KOHTPOAMCAHOT reOMeTpH3Ma CBe BHIIle eAMMIHIUIIe Be3y ca peaAHNM I10-
a3UIITMa U Ha IOBPIINHA CAVKE CTBapa CA000AHY UTPY AVHMje VM TeOMEeTPU30BAHIX
¢popmu. KonauHo Ha TMM MaaAuM CTyjujamMa OCTBapyje jeAMHCTBO BAACTUTOI €MOTVBHOT
CTama U cBeTa 13 okpy:xema. O canxe “Ilnjana yaniia” y Kojoj je ca’keo eMOTHBHI Ha0o0j
u crienuduUyYaH BU3yeAHN AO0KMBAbaj CAMKAp je AOIIao A0 3aBpIIHe MapTUType Y KOjoj je
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OCTBapMO HOBa Ca3Bydja U IIOTBPANO CBOj MCKa3: “HACTOjUM Aa OCBajaM IIOCTOjaHO, aAl U
curypso.” Y mipocTop canke, ocaodoben korsennmonaanocty, Cumuh mymra csor 6eaor
KOIba Aa AeTH y IIpBeHo HeDo, Ja AeTu Kao cuM004 byOaBy U Kao cuM004 YMETHMKOBOT
cHa. bean xom 1 Cumnhes can mponcTudy, 3arpaso, U3 pedn PppaHIyCcKor cankapa Map-
ka Illaraaa: “IToxymasaM 4a cBoje I14aTHO MCIIYHIM 3BOHKMM OOAMIIMMA IIyHIM CTPacTH,
Koju TpeDa 4a ocTBape joIll je4HY AMMEH31jy KOja ce He MO>Ke ITOCTMNY HI YMICTOM TeOMeT-
pUjoM KyOMCTUUYKMX AMHMja HU Mp/AbaMa Ooje nMIipecoHusMa.”

Ayronoprpetn Aymana Cumunha 6mam cy HeCyMIMBO HeTOB KpeaTHBHM IIyT y
COIICTBeHY AyOmHy. buxosy mcmxoaomxky moh moryhe je mparutu oa mpsor, pabenor
TeXHMKOM y/ba Ha ILAaTHY, Ha KOMe je AMK MAaAO0T YOBeKa CAUKAH I10 HaueAnMa KAaCcuaHe
AnKoBHe popMy.ie I jOIII yBeK je Beaap. Y AabeM IIOCTYIIKY CAMOVCIIUTUBaba ayTOIIOpTpeT
Ipepacray ucroseauu gujaaor. Tpancopmuirie ce, Ipe csera, y MUHTEH3UTETY IICHXOAOIIIKe
MohM U AnyHe cAMKapCKe 3peaocTH, a Koja ce pedaexTyje Ha MPUCTYH Y BU3yaAu3alyju
BAACTUTOT AMKa. /lMdHa gpaMa, KOjy YMETHMK IIPEeHOCH IPeKO OBMX ayTOIIOpTpeTa, CBOj
3aBpIIHU U ApaMaTI4IHY eT3JCTeHIIjaldHl aKIleHT 4001ja Ha A40TI0jaCHOM ayTOIOPTpeTy
¢ mazerom. Purypa y mokpeTy ca HOAUTHYTUM pyKaMa M OKpy>KeHa (paHTa3MaropuIHIM
6uhnma npejcraspa I10CAe BN YMETHMKOB KpMK HeMoh, jep 300r 604ectu oTKasyjy 1
PyKe, cBe TeKe Ap>KU KUCT, a Hohu cy myHe 604a 1 Temkux cHoBa. ATMocepy camke
YIOTITyIbyje TaMaH 1 3acuheH KOAOpUT ca HarJallleHnM LPHUM LpTexxoM. Ja au je 6uaa
Mmoryha gasa 60pbal? YMeTHNK je CBOjIM 044aCKOM 4a0 OATOBOP Ha TO IIMTabe.

Y ocaM roguHa caMKapcTBa, KOAMKO je HapyllleHo 34pababe gonyctuao Cumuhy aa
paAm, craze Cy IperpIiTy BeAnKe byOaBu 3a Ae1ly, HacTaBy AMKOBHOT BacIIMTarbha, ysohema
y oaje ymerHocti: Kemaaa Illup6erosuha, Mepcaga bepbepa u 3aatka Basenrnha, a mc-
TOBpeMeHO AO0CIIeBao je ga ca MHOIMMa I104eA MCKpeHe TpeHyTKe IIpujaTebCTBa. ¥ TOM
KpaTKOM BpeMeHy 13aarao je caMo ca “Uetsopuniom”, HuKaja caMOCTaAHO, a IMao je IITa
Aa TIOKaXke, jep je MHTEH3MBHO IPTao U CAMKAO Kao Ja je mpedocehao aa he ce cse yop-
30 okonuatu. Ocrase cy ckuile 1 Maayu ¢popmMaTy, OHO IITO je jeAMHO MOTao Ja CAMKa y
CKy4eHOM IIPOCTOPYy KyXmibe, MebhyTum, 1o cBojuM yMeTHHMYKUM KBaAUTeTMMAa TU MaaAu
CAMKapCcKy Omcepu cBejode O YMETHMKY KOjU ce BeOMa CMeAO YIIyCTHO y IIperHaJaBambe
subeHor, y emaHnumnanujy o4 HerocpeaHe Be3aHOCTH 3a IIpeAMeT, a ca KebOM 4a OCTBapU
caBpeMeHMje TPaHCIIOHOBAaHO cAuKapcTBo. Hberos camxapcku omyc obeaexmaa cy apa
CTama Ayxa: jeAHO Koje ce KpeTalo y 004acTy MHTUMMCTUYKUX 3abeaelku, U 4pyro Koje
ce oraeza y 6oratctBy perncrpa Cumumhesnx naeja u mocrymnaka. buao je y ceemy Tome
IOBpeMeHNX AyTarba U HeaOyMmIla uuje y3poke TpeOa, Ipe cBera, TPaXKUTH Y HHeroBOj
H6opbu m3mebhy BeAMKOTr TeOpeTCKOr 3Hama I OrpaHnueHnXx MoryhHocTu Ja To 3Hame
npumennu u npencinra. CKpoMHa HacTaBHMYKa I1daTa O14a je He40BObHA 3a KyIIOBUHY
CKYIIOT CAMKApCKOT MaTepujada, Ia 3aTo Hajuelrhe ocTajy HepeaAn3oBaHe CKUIIE Ha I1a-
Upy OTPIHYTOM 13 HeKorT 040Ka. bes 003upa Ha AuMeH3uje 1 Opoj 4eaa, OCTaBMO HaM je
Ayman Cumuh 40B0AHO CHa’KHO AMKOBHO CBe404aHCTBO KOje y HocaHCKOXepIieroBayukoj
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MCTOPMjU YMETHOCTH OCTaB/ba HEM3OPIMCHB Iedat Kako ce modebyje mposnanMjasnm Ayx u
He IIPU3HAjy A0TMaTCcKa U MAeO0A0IIKa OTpaHIIerha.

30o0r TOra je HEOOjaIIBUBO Ca3Hakbe Aa je Paj OBOT cAMKapa OCTao AeTabHO HelCTpa-
>xeH. O meMmy je bopuc Karauih o6jasno 4sa anaanTidka TeKCcTa, aan 6e3 4y0.ber yIyITama
y cymtuHcKy Baaopusanyjy Cumumhesor cankapckor omnyca. Vero Tako n dparojaa Tomh
je objaBraa HeIITO CTYAMO3HUjU IIPUAOT y KaTaaory: “30 roanHa AMKOBHOTI CTBapaJallTba
y bamaayun” u texcr 3a Teaesusujcky emucujy rmocsehen rpymm “Yersopuna”. Hacympor
OBOMe CTOjM M3Y3€THO HaJaxXHYTM IIOETCKU TeKCT camkapa Aaojsza hypwuha oGjaswen y
Kpajumknm HoBuHaMa, a IOBOAOM OTBaparba KoMeMopaTuBHe 13105k0e Aymrana Cumnha,
KOjy Cy My IDpUIPEeMUAN IIpujaTesl, aAll HU OBaj TEKCT HUje IIpeAcTaBbao CYyIITUHCKYU
aHaAMTUYKY IIPUCTYII Y BaAOPpU3aliVji IeTOBOT CAUKAPCKOT Aeaa.

Oa Te 1962. roguHe, IpOIILA0 je ABajgeceT 1 ocaM roguHa hyrama, cse 20 Tekcra Hu-
koze I'ysujana objasmenor y ['aacy ca nurtamem “Ko je Ayman Cumuh?”. Ogrosop je aedpu-
HuUTHBHO cturao 2008. roanHe Kaja je Ha Iipeaaor I'pagoHaueannka bamaayke Jparosyda
Aasugosnha, I'pagcka ckynmrtuHa o400pnaa cpeacTBa Aa ce 04 HacAeaHNMKa OTKYIIN A€0
CAMKapeBe OCTaBIITHHE, 1 oMoryhuaa 4a Mysej caBpeMeHe YMjeTHOCTH TO A€40 AOCTOjHO
IIpe3eHTyje Ha U3A0K0M U y KaTaAoTy Koju mucaHoM peujy rparu Cumuhes omyec.

/bybas Kojy je 2ajuo npema c60m zpady KOHAHO MY je Yy nyHoj mepu ysepahera.

Buaocasa I'pananh
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Two distinct periods characterise visual arts in Bosnia and Herzegovina after World
War II. The first lasted from 1945 to 1953 and was marked by clearly defined postulates
of the theory of Socialist Realism in visual arts. This was a time during which two basic
principles of Marxist aesthetics had to be observed: the obedience of art to the Communist
Party and its ideological correctness. The realistic image of the actual world could be in-
terpreted by means of “heroic revolutionary romanticism’, where the artist was allowed to
use only some elements of impressionism in his or her work. Painters returning from war,
former camp prisoners and refugees mainly constituted the generation which marked the
second half of 1940s; to a lesser or greater degree, they all adopted the Communits Party’s
ideology and rules.

Bozidar Nikolic, a formally trained painter, returned to Banja Luka after a time spent
in exile. He tried to arouse public interest in painting in the impoverished city; however,
with no exhibition space or financial support, his success was only limited. His paintings
did not fit in the prescribed artistic framework, either in terms of themes or style. Nikolic
assumed a leading role in visual arts in Banja Luka in 1950s, when his works occupied
many places in towns throughout Bosanska krajina. An impressionist statement trans-
posed within the artist’s own interpretative range remained the fundamental quality of his
painting to the very end, and as such, it had many followers both in Banja Luka and Bosan-
ska krajina. The opening of the Department of Art Pedagogy at Banja Luka’s Teachers’ Col-
lege in 1951 basically brought no change, as Nikolic taught painting and watercolour there.
There are many reasons why the region experienced stagnation at the beginning of 1950s,
not only in Banja Luka but also in other towns and cities across Bosnia and Herzegovina;
primarily, there were no touring exhibitions, there was a lack of proper exhibition space or
a broad public support which would help solve these issues. The community of Bosnia and
Herzegovina was still very conservative. Whatever happened in visual arts in the major
cultural centers of the once common state of Yugoslavia, in Belgrade and Zagreb, simply
never reached this region. The 1950 exhibition of Mica Popovic, or the ground-breaking ex-
hibition of Petar Lubarda in 1950, held at the Gallery of the Association of Visual Artists of
Serbia in Belgrade, had no repercussions or impact whatsoever on the work of painters in
Bosnia and Herzegovina. Likewise, the Zagreb-based group EXAT ‘51 shifted boundaries
towards new visual explorations, while the painting community of Bosnia and Herzegovi-
na still debated about the choice of theme and the acceptible stylistic range in painting.
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The first signs of change and of the weakening of dogmatic restraints were felt in
1953, first in Sarajevo, then shortly also in Banja Luka. A new generation emerged, bring-
ing a freshness of spirit, along with its aspiration to open the local community towards
other centers. This marked the beginning of the second period in visual arts in Bosnia and
Herzegovina, which did not only reflect in art creation but it also resulted in a new ap-
proach in criticism and in the provision of better conditions for exhibiting. For instance,
in 1955, the building of Banski dvor was adapted to allow the opening of the House of
Culture. That marked the commencement of the second period here as well, and for the
next fifty years the exhibition rooms of the House of Culture would be the centre of events;
like the prysm effect, these rooms reflected the major developments: exhibitions, educa-
tion, gathering young artists, purchasing works, organising the first painting studios, as
well as creating new institutions, such as the Autumn Salon and the Branch of the Sarajevo
Art Gallery. Yet, not everything went fast or smooth. The provincial setting and its con-
ventional ways continued to prevail, along with a dogmatic relapse seizing and holding
the individual mind. Indeed, this makes the emergence of four young artists ever more
significant: one day back in 1955, they visited Drago Radovanovic, the former manager of
the House of Culture, and simply said: ‘We’d like to exhibit!" They were Alojz Curic, Bekir
Misirlic, Dusan Simic and Enver Staljo, graduates from the Art Department of the Teach-
ers’ College — Simic and Misirlic graduated from the Banja Luka College, while Curic and
Staljo finished the College in Sarajevo. They were joined in an ambition to counter the local
philistine mentality with their work and teaching, which they put in the short manifesto
for their first exhition: “We have one more thing in common, which is not typical of us only,
but of all true painters, regardless of the period or movement they belonged to, and that
is our conviction that creation is a transformation of the real.” That was their first public
move, and at their second exhibition in the spring of 1956, it was portrayed in the exhibiton
catalogue as open antagonism towards the provinical attitude to art. Their asperity had a
mixed reception. On the one hand, they won support, primarily of the House of Culture,
its manager Drago Radovanovic, and a number of intellectuals, but there were also many
who revolted against these ‘newfangled ideas’. However, the four young individualist
creators, joined in their consistent and straightforward ambition to express their ‘intoler-
ance towards the prevalent local attitudes about the role of stakeholders in art’, did not
concede. Gathered around Dusan Simic, their spiritual leader, who received them in his
modest kitchen, they resorted to magazines and reproductions to follow the latest trends
in contemporary Yugoslav and European art. The light in Dule’s kitchen would stay on
until late at night, as he would quote to them Plato, Venturi, Sefor and their theoretical
principles of art, while they used the wall of the kitchen to show the paintings of Cezanne,
Braque, Picasso, Matisse from a simple projector... This spiritual oasis was a starting point
for their individual journeys in painting. The Group of Four ranks as the most consistent
and the longest-lasting group of painters in the history of visual arts in Bosnia and Herze-
govina, who back in those years demonstrated tremendous courage in forcing their ideas
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about the freedom of creation and formed new approaches in reading the language of the
painting. Since then, individualist physiognomy of modern art spread and multiplied in
the manner of concentric circles. Shortly afterwards, in early 1960s, Tomislav Dugonjic
arrived in Banja Luka from the Zagreb Art Academy, at the same time as Viktor Maj-
dandzic, who came from the Belgrade Academy of Art. Dugonjic brought with him the
ideas of Op Art of the Zagreb school, while Majdandzic introduced Belgrade’s Enformel.
The Autumn Salon, held in 1962 at the House of Culture following the initiative of Kemal
Sirbegovic, a painter from Banja Luka, initially exhibited local artists. However, after its
third happening in 1966, it became the most important biennial art event in Yugoslavia.
In truth, its spirit came from Dule’s modest kitchen, just as the thoughts verbalised there
often grew into articulate texts, empowering art criticism in the process. In early 1970s,
Banja Luka started its Art Gallery, experts convened, exhibitions were exchanged, the city
became increasingly open to all major Yugoslav and European events in the field — a trend
continuing to this day, to the Museum of Contemporary Art, the Academy of Art, and the
emergence of a number of young artists.

Unfortunately, Dusan Simic did not live long enough to see all this, but he left us his
critical ideas about art, which connect the past with what we have today.

He was born in Banja Luka in 1930, where he finished the local gymnasium, albeit
with great difficulty due to illness. He wanted to study painting or art history and passed
the entrance exam at Belgrade’s Academy of Applied Arts; however, his finances and seri-
ous health problems prevented him from realising this great ambition. He turned to the
only option he had —in 1951, he enrolled in the newly opened Department of Art Pedagogy
at Banja Luka’s Teachers’ College. With the sound knowledge he got preparing for the
Academy, Simic used individual work and continued to explore the connection between
his internal emotional states and the perceptible, external world. His health permitting, his
pursuit took him to the outskirts, the less prominent neighbourhoods or landscapes just
outside the city, whose peculiar vividness made it possible for him to search for answers
using his sketches and drawings.

Two years in college brought into Dusan’s modest and simple life three ‘brothers
in brush’, first Bekir Misirlic, with whom he attended classes, and later, after he finished
the Academy, Alojz Curic and Enver Staljo. This was a difficult time for Simic, who com-
muted to and from Topola, then Ivanjska, where he worked in the local schools. However,
this was also a time when he established strong spiritual and creative kinship ties with the
three young artists. During the time they spent together, be it in Dule’s room or on picnics,
when Lojzo often carried him on his back, they discovered and revealed their beliefs one to
another, broadening their horizons, generously giving, receiving and exchanging positive
artistic energy and ideas. This artistic interaction led to the idea of a joint exhibition and the
famous text published in the catalogue covering their first exhibition in 1955.

Unfortunately, almost six decades after the event, today we do not have this cata-
logue or the list of the displayed artworks, and there is no way we can specify what Dusan
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Simic presented. According to a written statement of Bekir Mislirlic, there is the informa-
tion that Simic exhibited his works painted during 1955.

Nevertheless, it is difficult to distinguish chronologically the various phases in his
work, because a part of his opus was either destroyed or vanished without a trace, while
the majority of the preserved artworks do not contain either the year they were painted or
their title. Consequently, we will try to delineate Dusan Simic’s artistic vision within three
thematic and stylistic groups of works — landscapes, portraits and still lifes, using them
to see how the artist materialised his own credo: ‘I always start anew. I strive to master,
steadily but surely.’

As for his still lifes, Simic set off to “master’ the basic principles of painting using
forms shaped in the manner of Cezanne and his colour modulation. In fact, with such
motifs, he put an accent on his exploration of the organization of line and colour used to
achieve solidity and clarity. The changeability of the subjective visual sensation is notice-
able not only in his choice of these elements, but also in his selection of the painting tech-
nique. Namely, the use of watercolour makes the stroke of his brush light and aethereal,
suggesting a momentarily materialized impression, which further in the process of break-
ing down the perceived transforms this impression into playful coloured elements, creat-
ing a new, abstract composition on paper. When he uses pastel, or more rarely oil paints,
the use of colour and composition of the painting change, so from a ‘sensation” he turns to
expression and a structurally orderly composition. Drawing was always very important
for Simic’s work, ‘because without a good drawing it is impossible to be a good painter,
that is a requirement, the basis, the foundation’, he always reiterated. He was aware that
drawing, as the first element of creation, always follows and is present in every painting
vision, which is why Simic’s pencil or ink always sketched the trail of his artistic thought
on paper. A more or less intense black and white stroke closely follows his sketches for
paintings, portrait studies, sketches and human figures, transforming with success into a
final product. All along, it preserves spontaneity as its primary quality. During all stages
of Simic’s work, drawing had a dominant place as a constructive element of composi-
tion.

Simic principally focused on landscape for his theme, which allows us to analyse
changes in his style and choice of colour and so outline the artist’s search for a personal
artistic expression. If we can draw conclusions from his few early works which have been
preserved, he started with impressions and their momentary materialisation, mainly us-
ing watercolour, and then developed through a gradual transformation of the real from
its expression to controlled geometrisation and abstraction. This made it possible for him
to move in two directions, practically in parallel. One is represented by paintings with an
expressive charge, confronting fields made by applying broad gesticulatory brush strokes,
the accentuated black line of the drawing, which puts the force on the details of certain
forms and flat geometrised planes. The pulsation of colour in these paintings is modified
by means of the artist’s selective observation and ranges from monochrome to intense blue,
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green, pink and lipstick red. These works clearly show Simic’s application and personal
interpretation of Matisse’s use of colour in painting.

The other, concurrent development in his painting started with urban landscape and
his perception of it, which in the case of early works represents highly personal records of
street and house details, with plenty of light, or small studies of structures, with black and
white areas producing a play of planes. Further in the process of elaboration, the artist po-
sitioned the compositional urban architectonics vertically and used mainly coloured pen-
cils to add dark and light stylised geometrical details of urban settings. The colours are dim
and their range is very limited, whereas details are highlighted. His promenades along the
streets of Banja Luka fixed various visual sensations in his artistic eye and inspired him to
ponder about the painting of Kandinsky and Malevich, about abstraction which conjoins
the inner with the perceptible outer world. Consequently, as he proceeded to break down
the strictly controlled geometrisation, Simic increasingly eliminated the connection with
the actual starting points in order to create an unrestrained play of lines and geometrised
forms on the surface of the painting. What he eventually achieved in these little studies
was a unity of his emotional states and the outer world. With his painting Drunken Street,
which compresses his emotional charge and a particular visual perception, the painter cre-
ated a final score, producing new harmonies and confirming his statement: ‘I strive to mas-
ter, steadily but surely.” Freed of all conventionalism, Simic lets his white horse inside the
space of his painting and releases him into a red sky, releases him to fly as a symbol of love
and a symbol of the artist's dream. Actually, the white horse and Simic’s dream originate
from the quote of the French painter Marc Chagall: “What I try to do is cover my canvases
with resonant shapes full of passion, which should create another dimension unachievable
either with only the bare geometry of cubist lines or blotches of impressionist colour.’

Undoubtedly, Dusan Simic’s self-portraits present his creative journey into his own
depths. It is possible to trace their psychological power from the first one, painted in oil
on canvas, showing the face of a young man painted in accordance with the principles of
traditional presentation formula, still bright. Further in the process of self-examination, his
self-portraits developed into a confessional dialogue. They primarily transformed through
the intensity of psychological power and his maturity as a painter, which reflected in how
he approached the visualisation of his own face. The artist conveyed his personal drama
in these self-portraits, and this drama was given its final dramatic existential accent in the
self-portrait showing the head and torso of the artist holding a palette. The moving figure
with raised arms, surrounded with phantasmagorical beings, is the artist’s final scream of
infirmity — he is so ill his hands are failing him, he needs more and more effort to just hold
the brush, and his nights are overwhelmed by pain and bad dreams. Dark, rich colours
match the atmosphere of the painting, and the black drawing is accented. Is it possible to
fight any longer!? The artist’s death was the answer to this question.

Simic’s impaired health gave him eight years of work, and during that time he dem-
onstrated so much affection for children, for the teaching of art, for introducing others
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into the chamber of art — Kemal Sirbegovic, Mersad Berber and Zlatko Valentic, while at
the same time he managed to share genuine sentiments of friendship with many. Within
this short time he only exhibited with the Group of Four, never alone, while indeed he
had a lot to show, because he drew and painted with such intensity, as if he had felt it
would all end soon. What remains are his sketches and small formats, which was what he
could do in his cramped kitchen; however, judging from their artistic quality, these small
artistic pearls testify to an artist who had the courage to transform the perceived, to liber-
ate his work from a straightforward attachment to the object, with an aspiration to create
artworks which transpose their subject matter in a more contemporary way. Two distinct
mental states mark his artistic opus: the first produced highly personal records, while the
other evidences in favour of an abundance of Simic’s ideas and actions. Occasionally, he
would go astray or find himself at a loss, the roots of which we should primarily seek in his
struggle between his extensive theoretical knowledge and a limited scope of opportunity,
which hardly allowed him to use and re-examine that knowledge. The teacher’s salary he
received was insufficient to buy the expensive painting material, most often resulting in
unfinished sketches on paper, removed from a sketching block. Irrespective of the number
or size of his works, Dusan Simic produced a sufficiently compelling body of artworks,
which have made an indelible trace in the history of art of Bosnia and Herzegovina, evi-
dencing how one can triumph over provincial spirit and disregard dogmatic and ideologi-
cal restraints.

This makes one wonder over the following realization: the work of this artist has
never been researched more closely. Boris Kandic published two analytical texts about
him, but without attempting to evaluate Simic’s artistic opus more seriously. Likewise,
Dragojla Tosic authored a somewhat more meticulous contribution published in the cata-
logue ‘30 Years of Visual Arts in Banja Luka’, as well as a text used in a television pro-
gramme dedicated to the Group of Four. Conversely, there is a highly inspired poetic text
by painter Alojz Curic, published in Krajiske novine on the occasion of the Dusan Simic
Commemoration Exhibition, held by his friends, although the approach of the text is no
more genuinely analytical in appraising his artistic opus.

Twenty-eight years of obscurity had passed since 1962, when Nikola Guzijan pub-
lished a text in Glas Srpske entitled “Who is Dusan Simic?” An answer definitely arrived
in 2008, when on the initiative of Banja Luka’s Mayor, Mr. Dragoljub Davidovic, the City
Council allocated funds to purchase a part of the artist’s legacy from the inheritors, making
it possible for the Museum of Contemporary Art to duly present his works in an exhibition
and catalogue, which will serve as a written complement to Simic’s opus.

The love he felt for his hometown has now finally been fully requited.

Vidosava Grandic
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“ITocaao Me je Ha 4acy 40 IbErOBOT CMBOI OpMapa y HOApyMy, YV PasuoHy, 4a My
HEIIITO JOHeceM, a ja OTBOpUX opMap...u mpoHahox jeaan Apyru cujeT, cujet PemOpanTa,
Cesana, Bau I'ora... CBujet moje marure!

Ocrao cam Kkpaj Tor opmapa unTaB yac 1 3a00pasuo 3aIrTo caM Ty. Tex xaga je cuitao
IO MeHe, BpaTHo caM ce y CTBapHOCT. Iloraegao Me OHUM HeTOBUM IPOAOPHMM LIPHUM
ounMa, “yTuM” TIOr1€40M, M peKao HeKa MM HeKO HaIlpaBy CTalak 3a LpTame U Ja hy
ocCTajaTi IIocAuje IIIKoJae, 40K Moje KoaeTe Oyay pauau I10 IIKOACKOM IIporpamy, a ja hy
Aa paAuM OHO IITO MU OH Kaxke! O TOT gaHa caM o4eo CAMKaTu.”

Osaxo 3anouutve npuuy ymjemuux 3ramxo Barenmuh, npujamesr u yuenux Aywana
Cumuha, cjehajyhu ce 1957. 200utie kada 2a je ka0 MAAJ0Z HACMASHUKA AUKOEHOZ 6ACNUMAILA
ynosuao y baroaryuioj ocrostoj urkoru “WMear Topar Kosauuh”.

UeTnpu roguHe caM yamo Ko Mor 6yayher “ayxoBHor omja”, He caMo IjpTame, pu-
rype, popmy, Hero u roesu;jy, npo3sy, puao3odujy, aau 1 OHy HajBa>KHU]y, SKUBOTHY IIIKO-
Ay; TIPVHITUIIE ¥ BPUje AHOCTU KOjUX Ce AP>KIM U gaH AaHac. OHo mTo je dyae y MmeHe “yca-
Auo” ca 15 roauHa je MOj HauMH >XMBOTa U JaHac. CBe IIITO caM YYMHMO U II0CTao, 0140 je
300r hera.

MeHnn je Kao gjedyaky MMIIOHOBaAO 4a Y4MM KOJ bera, aAll He CaMO TO, OH je II0CTao
U MOj IIpMjaTeb. XBaAUO caM ce IIped APyroBuMa Aa Halll HaCTaBHUK 404a3) MOjoj Kyhu...
Moja Mama 061 Hampasuda OyxTae U MOCAYKMAA UX Y3 TOILAO MAMjEKO, IIITO je OH jako
BOAMO, ITa OM Me HaKOH JacoBa BOAMO y IIeTiby 1 unTao Ilpesepa, xojer je yBujex “mmao”
y 1lemy.

buo je crpor kao y4ures, CTpOT U IpaBeJaH, 4ecTo O1 My TOBOPUO AOK CaM CAMKAO:
“Ilyctu pyKy, He 60j ce, anicTpaxyj HeOMTHe CTBapy U I1eAdj YHYTpa, Y CYIITHHY, YHyTap
yosjexa. Ty je nctuna”.

Boano je Bau I'ora, ma Oux 1 ja 044a3mo y mpupoAy 4a cAuKaM Iiejaake — OHe “BaH-
roroscke”, cjeAro OMX Ha CyHITy 40K He 400ujeM CyHYaHMILY, a CBe TO 4a O MOj yunTesb
0110 3a40BObaH.

YHIO je y MeHe U CTPaxXOIIOIITOBambe IIpeMa yMjeTHOCTM U YMjeTHUIKUM IpoMa-
AaMa, Kako je Hasupao Ban I'ora, I'orena 1 ocraze.
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Joaa3no cam Kog mwera Kyhu u cjeauo ca “Yersopuriom” y onoj “csetoj” codu, raje
cy ce pabaze HOBe naeje, “Kyxaao ce”, cykoOsbaBasle MICAU TeHMjalalla, IIpUIIpeMalll
MJAaA¥ YMjeTHULIM 3a akageMujy...

Jean Bucmo mycantie xoje je mpasmuaa merosa Mama, Jyae Ou cAMKao U IpUYao ca
HaMa, a ja Oux yeKao Ja OIjMjeHe Moje pajoBe I yIujao CBaKy pujed.. dekajyhm caeaehu
3ajaTak O MOT yuUTeba.

Huje M1 ga0 ga ImyHO KOpUCTUM 00je, XTHO je Ja IIPBO Hay4MUM I[pTaTu.

Kaa cam HakoH JdyanHe cMpTm otminao ko4 JosaHa bujeamha, n xag je bujeanh
BIAMO MOje paloBe, IIPBO IITO je m1Tao 6140 je :” Ko Te oBako Hayuno LpTexy “?.

Vnax, nHakon cMmpTu 1 Josana bujeanha, gecer roanna Hmucam yommre cankao, 6a-
1Mo caM 1 0oje 1 cBe MITO Me Toacjehaao Ha ymjeTHOCT, jep caM M3ryOMo IraaBHe OCAOHIIe
y XuBoTy... HakoH Tux gecer roguna, umnax “BpaTmao Mu ce cBe” U IIOHOBO CaM KYIIMO
6oje, oHe mcre ca KojuMma je Jyae HacAMKaO IIOCheAFbe CAMKE, U dIje OCTaTKe YyBaM jOII 1
AaHac.

3ariemapen, necxealier, Ycnuo je MHOZUMA OKO cede NPOMUJeHUMU XKUGOM, A ce0U HUKAKO
nuje 31ao nomohu. Ko je 6uo Aywar Cumuh?

ITpwmje cBera mo csuM cBojuM Ksaanteruma. Ayman Cumuh je 6uo ao6ap doBjek,
OA/AMYaH I1e4aror, ca U3y3eTHUM IIPUCTYIIOM AjelN U AyAVMa, U 3ajeHIMYKM Ha3WBHUK
“Herpopunn”- gyia te rpyle 1 poJoHadeAHMK HOBOT IPUCTYyIIa y cAMKapcTBy. Fbux yer-
BOpMIla Cy OMAM Kao Ja UX je jeAHa Majka po4uaa, jegHa AyIiia, a OKyILbao JX je OH, CBeTa
Ay1mia, Kaxo ra je bepbep nassao.

Ayman je O1o rmoueTak U Kpaj CBera, Y0BjeK MCTUHCKUX BPpUjeJHOCTH, Koje je IIpe-
HIIO CBMMa KOje je IT03HaBao. 31je3aa BOANba, CMHOHUM 3a MCTUHCKE, ITpaBe BpUje AHOCTIA.
Yosjek Koju je ca CBOjUM ITpMjaTebMMa HaIIpaBJO HOBY KAUMY U HOBY AMKOBHY aTMocepy
y bamaaynm.

bno je Ha Tpary M3y3eTHUX CTBapaladkMX MOTYNHOCTM, cacBUM HOBMX pjellera y
yMjetHOCTH. [IperosHao je Tagalimy jyrocA0BEHCKY YMjETHOCT Ha Hajoobu Moryhu HaumH,
a IIpoMjeHaMa y TaZallllb0j YMjeTHOCTU Ce HajAakile Ipuaarobasao.Og nocamjepaTHOr
aKaJeMCKOTI peaal3Ma, ITpoIIao je cee gase 1 Kpo3 oOpasoBarbe 1 M3paskajHN ITOTeHITUjal
KOjI1 je HOco y cedu, 6110 je Ha Tpary MOAepHOT CTBapama.

Hmuxkaz ce on He 61 mcTpoImo, ca3pno 61, 1 BjepyjeM HallpaBlo KalliTalHa Jjeaa,
a Ieros XXIBOT 61 MMao yTHUIIaj M Ha OCTaje cAMKape U KO/, IbIX 13a3Bao IIpoMjeHe, IITO
6u O1aa 2aH4aHa peakuja.

Aamn, Ayman je 610 u jegHa HanaheHa ayIa ca BeAUKUM TepeToM Ha cBojuM aebu-
Mma. ITomorao je 1 yruiiao Ha MHOTe, aAu CBOjOj AYIIIM, KOja je HajBuIlle Tpak1Aa, Huje 3Hao
romohn.

Mucanm Aaje To HeKI yCy4, U Aa CY CBU BEAUKU bYAU Y CYLITVHY YBUjeK 11 HeCPeTHH,
U 3aBpIaBajy Tparmyso. Mucanm aa 6u ce Mopaaa poauTu jour Tpu JocTojeBcka ga mpo-
HUKHY y AyIIy Kaksy je umao Jymran Cuvuh...
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ApBO yMjeTHOCTHI
Art tree
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Fbezo6u nejsaxu u cAuxe cy nyxu padocmu, KOAOpUma, enepzuje, 00K cy aymonopmpemu
MpauHuju, myxuuju, opyeauuju. Aa Au ce y t0e2060M CMEAPAAAUIMEY U CAUKAMA MOZAA HACAY-
mumu cyoouna?

Hwuko mo merosoM noHamiamy Huje Morao Hacaytutu da he ce ro gecurn. Ja cam
roAMHaMa BpPTHO Taj puam yHasa 1 Taj AaH 12. HoBembap 1961, aan HucaM HaIllao HUKaK-
Be HasHaKe, HI CAyTHe. 3HaAM CMO Ja je TPIMO Beauke 0010Be pasu 001eCcTi, aau VX je
TPHMO CTOMYKIU.

bno je myn cuare 1 one AyXoBHe eHepruje, U CBe je TO ICII0AbaBao Ha CAMKaMa, IITO
cy eso u bamaaydanyu Moram BuAjeTu Ha M3A0K0M y MapTy — Aa YV IeTOBMM IIejaak1Ma
HUTZje HeMa LpHe Ooje, a ayTomopTeTH, TeK caja Kaja ce IIOCMaTpajy U3 OBe AMCTaHIle,
TOAMKO IOAMHa KacHUje, UIlaK ApyTauuje ropope... Moxkga cy 1 oHga TOBOPMAM MCTO, aall
Ce HMKO HUje IMNUTAa0 U IICUXOAOIIKM y>XKIB/AbaBao y merose pagose. buam cMo Maaau u
HIIKO HUje yAa31o y AyO/by aHaau3y Ajeaa.

3ucTa, Ma y TUM IIOpPTpeTUMa JaHac KaJj, UX IiejaM, HeKe TaMHe CjeHKe.., 0ACyT-
HOCTIL.., AaHAC UX BUAVM, aAu OHAQ, 1961. rogune 6mau cMO cAVjennt...

HIma pehu, danac, 47 200una nocauje cmpmu Aywara Cumuha?

Moja reHepaiiyja je jako cpeTHa IIITO je IMa.a TakKse Ilejarore n HacrapHnke: Cumnha,
Mucupanha, hypuha, HelmOHOBAUBY I1A€jasy YMjeTHMKA, JaHAC y OBUM YCAOBMMa MOXKAa
U HeTIOHOB/bUBY.

bamaayka je cpeTHa jep je mmosHaBasa TakBOT YOBjeKa Kao mTo je 6uo Ayman Cu-
muh.

/a ce cBe ycrioMeHe OTPTHY 04 3abopasa, 4a My ce Oap MaA0 OAY>KIM 3a CBe IIITO je
YUMHUO 32 MeHe, ja caM jorr 1979. roaune mpeaaoxuo Harpady “Aymana Cummha” Apyrr-
By AMKOBHIX YMjeTHMKa bamaayke. ¥3 nogpimky Aaojsa hypuha u Tome Adyrownha, g0-
AVije/beHa je HeKOAMKO IIyTa.

EBo u ganac cam saxsasmyjyhu mom Jyau Beoma cperan 4osjek, IpBO 40YeKao caM
BeAUKy 13400y, 11a oBa MoHorpaduja... Hagam ce aa he ra »yam 6apem noae, gjeaunh,
YIIO3HATH, ¥ OCJETUTH Ce CPETHMUM Kao IIITO caM 010 ja rmo3Hasajyhu ra, u AaHac, cjehajyjyhnu
ce ra.

Kaxxem BaMm, 6e3 Heke Aa>KHe CKPOMHOCTH U IIPETEHIIMO3HOCTH, Ja CaM ja 4OBjeK
koju Aymana Cumumtha Hocu HajayO.be y AyIm U CBaKUM CBOjUIM T€CTOM, IIPUIOM UAN CAN-
KOM rosopu sanpaso o Adymany Cumuhy...

Amnpna, 2008. roanse Bpanka Illectith
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One time during class, he sent me over to his grey cupboard in the basement, to the
workshop, to fetch him something, and I, I opened the cupboard... and found a different
world, the world of Rembrandt, Cézanne, Van Gogh... The world of my imagination!

I lingered at the wardrobe the whole class and forgot why I was there. It was only
when he came down to get me that I returned to reality. He looked at me with those pierc-
ing dark eyes, gave me a black look, and told me I should have someone make me an easel
and I would stay after school, and while my classmates followed the curriculum, I would
be doing what he told me! After that day I started to paint.

This is how Zlatko Valentic, Dusan Simic’s friend and student, begins his account, remem-
bering 1957, when he met the painter who was working at the time as a young art teacher at the
Banja Luka primary school “Ivan Goran Kovacic”.

For four years I was taught by my future spiritual father, not only drawing, figures
or form, but also poetry, fiction, philosophy, including the most important life lessons —
the principles and values I have stuck to to this very day. Whatever Dule implanted in me
when I was 15 has been my way of living to this day. Whatever I have done and become is
because of him.

Being just a boy, I was proud to have him as my tutor, and more than that, since
he became a friend of mine. I bragged to my friends about my teacher coming over to my
house... My mom would make jam buns and serve them with hot milk, which he liked
very much, so after class he would take me for a walk and read Prévert to me, which he
always kept in his pocket.

He was a strict tutor, strict and just, and he often told me as I painted: “Let your
hand go, don’t be afraid, abstract away from the insignificant things and look inside, into
the core, inside man. That’s where the truth lies.”

He used to like Van Gogh, so I would also get outdoors and paint landscapes —
van-goghian ones, I would sit in the sun until I felt sunstruck, only to make my teacher
happy.

He engrained in me awe of art and its grand masters, which is what he called Van
Gogh, Gauguin, and the rest.

Iused to visit him at his home and sit with the “Group of Four” in that “holy” room,
where new ideas emerged, plans were laid, ingenious ways of thinking collided, young
artists prepared for the academy...
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We used to eat meringues his mom made for us. Dule would paint and talk to us,
while I waited for them to judge my work and absorbed each and every word, awaiting my
teacher’s next assignment.

He wouldn’t let me use too much colour; instead, he wanted me to learn how to draw
first.

When Dule died, I went to Jovan Bijelic, and the first thing he asked me when he saw
my work was: “Who taught you to draw like this?”

And yet, after Jovan Bijelic died, I quit painting altogether for a whole ten years; I
got rid of my paints and everything that reminded me of art, because I had lost my main
life supports... After those ten years, however, everything came back to me, I bought paints
again, the same Dule used to paint his last paintings, whose remnants I have kept to this
day.

Neglected and ununderstood, he managed to change the lives of many around him, while he
never knew how to help himself. Who was Dusan Simic?

First of all, if we look at the positive traits of his character, Dusan Simic was a good
man, an excellent educator, whose approach to children and people was extraordinary,
and he was also the common denominator of the “Group of Four” — the soul of the group
and founder of a new approach to painting. The four of them were as if they had been born
by the same mother, they were one soul, and they were gathered around him, this sacred
soul, as Berber called him.

Dusan was the alpha and omega of everything, a man of true values, which he
passed on to everyone he knew. A lodestar, the epitome of real, genuine values. A man
who, together with his friends, created a new climate and a new atmosphere for fine arts
in Banja Luka.

Before him lay exceptional creative powers and completely new art solutions. He
recognized the Yugoslav art of his time in the best possible way, and he adjusted to the
changes in art back then with the greatest ease. He went through all the stages from post-
war academic realism, and thanks to his education and the creative potential he bore with-
in him he was at the threshold of modern creation.

He would never have exhausted his capacities, he would have matured, and I be-
lieve he would have created master pieces; his life would have influenced other painters
and instigated change in them, which would have been a chain reaction.

But Dusan was also a tormented soul shouldering a heavy burden. He helped and
influenced many, but he was not able to help his soul, which wanted the most.

I think it is some kind of doom and all great people are always essentially unhappy
at the same time and end tragically. I think we would have to see the births of another three
Dostoyevskys to come to the bottom of souls such as Dusan Simic’s...

His landscapes and paintings are full of joy, vividness of colour and energy, while his self-
portraits are rather dull, joyless, different. Was it possible to foresee his fate on the basis of his cre-
ations and paintings?
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No one ever sensed that would happen, judging from his behaviour. For years, I
brought back those memories, including the day of 12 November 1961, but I never saw any
signs, any foreboding. We knew he suffered a great deal of pain due to his illness, but he
was absolutely impassive in how he took it.

He was very strong and full of that spiritual energy, which all reflected in his paint-
ings — and the citizens of Banja Luka could see this for themselves in the March exhibition
— there isn’t a spot of black colour anywhere in his landscapes, but his self-portraits tell us
something else, if you look at them now, after all this time... Perhaps they were telling the
same thing back then, but no one ever wondered or watched his work from a psychological
perspective. We were young and no one analysed work with great depth.

Indeed, when I look at these portraits today, there is a dark shadow in them... ab-
sence... I do see them today, but back in 1961 we were blind...

What is there to say today, 47 years after Dusan Simic died?

My generation was very lucky to have had such educators and teachers: Simic, Mi-
sirlic, Curic, a unique pleiad of artists, perhaps even unrepeatable today, in these circum-
stances.

Banja Luka is fortunate to have known a man such as Dusan Simic.

To keep his memory alive, to repay him at least a little bit for what he did for me, in
1979 I proposed the first time to the Banja Luka Fine Artists Society to establish the Dusan
Simic Award. It has been handed out several times with the support of Alojz Curic and
Tomo Dugonjic.

Even today, I am still a very happy man owing to my dear Dule; first I have lived
long enough to see the exhibition, and now this monograph... I am hopeful people will get
to know at least a little part of him and get to feel just as happy as I felt knowing him, and
now remembering him.

Let me tell you, false modesty or pretentiousness aside, I am a man who keeps Du-
san Simic at the deepest of his heart and my every action, whatever I say or paint is, in fact,
about Dusan Simic...

April, 2008. Branka Sestic
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ITopTpert, LpTeX TyIIeM
Portrait, ink draw
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IIpearpabe, koMGuHOBaHa TeXHUKa
Suburb, combined technique

Kyhe, uprexx 0108K0M
Houses, pencil draw
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IoprpeT Majke, IIPTEX 0A0BKOM Cryauja raase, IfpTeX 0A0BKOM
Portrait of mother, pencil draw Study of head, pencil draw

AyTonopTper, rBax
Autoportrait, gouache

Cryauje moprpera,
LIPTEX TyIIEeM
Studies of portraits,
ink draw
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watercolour

CTapa ApXUTEKTYypa, akBapea

Old architecture,
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bamaayuxu napk, aksapea
Banjaluka’s park, watercolour

Ckurie y akBapeay
Sketches in watercolour
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Kom, KOMOMHOBaHA TEXHUKA Komn, koMOMHOBaHa TeXHMKa
Horse, combined technique Horses, combined technique
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[Tejsax, ybe Ha maaTHy
Landscape, oil on canvas

Mprsa npupoga ca usujehem, ye na maaray
Still nature with flowers, oil on canvas
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Ckuiia, akBapea
Sketch, watercolour

Cryanja nejzaska, KOMOMHOBaHa TeXHMKa
Study of landscape, combined technique
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Cryamja apXuTekType, 0410BKa y Ooju
Study of architecture, colour pencil

Cryauja apxuTekType, 010BKa y 60ju
Study of architecture, colour pencil
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ITejzasx, KOMOMHOBaHa TeXHMKA Ilejzaxx, KomOMHOBaHa TeXHMKA
Landscape, combined technique Landscape, combined technique
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Cryauja rejzaska, KOMOMHOBaHA TEXHUKA
Study of landscape, combined technique
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DAK NASEG POZNATOG SLIKARA BOZE NIKOLICA, STUDENT
DUSAN SIMIC, PRIMLJEN JE SA OVIM RADOM NA AKADEMI-
JU ZA PRIMIJENJENU UMJETNOST U BEOGRADU

Bse:

~ Na gradilistu

S R

bamaayuxe nosumge, 29. centembpa 1953. roanne
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IIpedzosop Ayuwana Cumuha, 00jas.ven y kamarozy 3a
u3A0K 0y xapuxamypa u upmexa Mepcada bepbepa u
Kemanra Ilupbezosuha, xoja je y nosody Jara maadocmu OuAa
nocmas/pera y daroaryuxom Jomy xkyamype, 00 23. maja 0o

1. jyna. 1957. z00ute

butu cacsum maag, joir cpeamOIIKOAaLl, U YCTO JKUBjETU 4aA€KO0 04 HaIllX AMKOB-
HIUX IIeHTapa, TO Cy YMbeHUIle Koje HuMaao He oxpabpyjy. Tek xaga u3 Tor acrexra
caraeaamo pesyaTaTe OBa ABa yMjeTHUKa, MOXKeMO Ja ux ouujeHnmo. I[Ipomarpanu us
TOT yIra OHM Cy MIIaK, U IOpeJ APYTUX Telllkoha, 40CTUTAM jyrOCAOBeHCKY pa3uHy, a TO
je 4MmeHnIia Kojy Cy MOTBpAJAe MHOTe HajeMMHEeHTHIje AMYHOCTY Halllel CAMKapCTBa U
Hallle Kapukarype.

Bepbep Mepcag nosnat je seh MuornMm syoutesnma Xymopa ca CTpaHuIla HaIImx
YIAe4HUX XyMOPUCTUYKIX AVICTOBA M YaCOIINCa, ¥ Ha ITyTY je 4a yCKOPO 3ay3Me CBOje MjecTO
y jyrocaosenckoj xapukatypu. Crsapa seh cBoj opurmsasnu ctua: negantHo uspabenn
AVMKOBY, Ca MUHYIIMO3HO UCLIPTaHNUM, Hajuemthe My3ejckuM aTpubyTuMa, Cyrepupajy HaMm
THUII HaIIIeT YOBjeKa — Ma4orpahannHa, Koju je jomr y MmHOrome onrepehen 6asactom mmpou-
AOCTIL.

Inp6erosih Kemaa nsabpao je curypan u npasmuaaH Iyt 40 400por cankapa. Kon-
CTPYKTUBaH peaAuCTHYM IPTeX, HepBaTypa AUHUje CeH3MOMAHa, IICUX0A0TrMja AUKOBa U
ocjehaj 3a xoz0pur — cBe TO My je curypHa 6a3a 3a AOLIHMje CTBaparbe BAACTUTOT OpPU-
rMHaAHOT cTuAa. Hacroju ga 1To Buille oraeMeHy peaaucTUIKy PTeX carleAaHor IIped-
MeTa, KaKo Ou JOIHMje AaKIlle M3Pa3No CBOjy YHYTPallby BU3M)Y.

Axo je TazeHaT caMoO jeJHa BeaAuKa AbyOaB IlpeMa yMjeTHOCTH, Kako Kaxe I'opku,
OHJa OBa 4Ba MJaJja JOBjeKa IIpuase yMjeTHOCTH ca MHOTO /Ay0OaBy, a Kao Taksu Tpeba aa
Cy IIOHOC Hallle TpaAcKe CpedrHe KOja X Maao IO3Ha.
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The foreword by Dusan Simic, published in the exhibition
catalogue for the caricatures and drawings of Mirsad Berber
and Kemal Sirbegovic, exhibited in celebration of Youth Day
at Banja Luka’s House of Culture, 23 May through

1 June 1957

To be quite young, still a high schooler, and also live far away from our major cen-
tres of visual arts — such circumstances are little encouraging. We need to take into account
this aspect in considering the achievements of these two artists and before we appraise
their work. If we are to judge them from that perspective, they have certainly reached the
Yugoslav level — while also countering other obstacles — and this fact has been verified by
many eminent figures in our painting and caricature circles.

Berber Mersad is already well-known to many lovers of humour thanks to his con-
tributions to our renowned comic papers and magazines, and is on track of occupying a
place in Yugoslav caricature. He is already forming his own original style: his neatly cre-
ated characters, with meticulously drawn, mainly vintage attributes, are suggestive of our
typical fellow countryman — a petty bourgeois, still carrying the burden of his past.

Kemal Sirbegovic has chosen to pursue the right, safe path to becoming a good paint-
er. His constructive, realistic drawing, the sensitive network of his lines, the psychology of
his characters and his sense of colour — all this creates a solid basis for him to eventually
evolve his own genuine style. He strives to refine as much as possible the realistic drawing
of the object perceived, in order to express his inner vision with greater ease.

If talent is but a deep love of art, according to Gorky, then these two young men cre-
ate art with a lot of love, and as such, they should certainly be the pride and joy of our city,
which knows so little about them.
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IIpuua o 1eby

Ha aneBHOM peay cjeaHuIle yIpaBHOT 040Opa yCTaHOBe 3a y/belllllaBaibe rpaja
“A/A JE CBUJET AMJEI1” Onaa je camo jegHa Tauka: Aekopucambe HeOa. ITpeacjeannxk,
jeAaH 4M4YMIla, BpAO YrOAHa CMUjelllKa, IIOTIyHO heaaB, aau BeApMX 1 HACMUjaHUX O4Ljy,
ybjebusao je ocraae:

Apyrosu, M1 MOpaMoO Aa MCKOPMUCTMMO CBe MOTYNHOCTH, KaKO O >XMBOT HaIIMX
rpabana 6mo mrTo spernmm. Humra He cMuje ga Oyae HEMCKOPMINTEHO, IlejajTe camo
ocTaze TpyAbeHuke Hamte gomosuHe!”. OHga je Hagyrauko U HaIIMPOKO IPUYAO0 IIITa je KO
rocrurao. — A mu Apyrosu? — 3akay4ano je — Mu xoju ce 6puHeMo Aa cBaku gjeanh Harrrer
rpaga OyJe y/eIliaH, AOIyIITaMO Ja HaM OBOAMKO HeOo 3Bpju mpasHo! 3aTo rnpegaakeM
yIIpaBHOM 0A00pY, Aa YCBOjU MOj IIpMjeAao0T, Ja ce yKpacu I AeKopulie Heo.

I1pwmjeaaor je jeaHoraacHo ycBojeH 1 oAMax cy y o460py ¢popmupane komucuje. I Ipsa
je Aobmaa 3ajartak Aa mpoHabe mocTojane Ooje Koje Hehe carpaTy BAa>KHM HOBeMOapCKI
obOaany HM M30AMjeAUTH >KapKO aBIyCTOBCKO cyHIle. Jpyra KoMmcuja Tpebasa je Ja Ha-
GaBu MepAeBUHe Koje ceXXy 40 HeDa. A Tpeha je mMmaza HajTexxu 3agaTak: 3ady>KeHa je 4a
IpubaB HALIPT 3a geKopalujy Heba.

UzaHoBM Te KOMUCH]je Cy O30M/bHO CXBaTUAM CBOj 3adaTak. Tpu gaHa cy koHpepucaan
3aMUIILbeHa AMIla U C TPCTOM Ha deay. Hajsuime cy ce mpenmpaan oko npujeaaora jeAHOT
4yJaHa, KOj je 3axXTHjeBao Aa ce Taj 3agaTak I0Bjepu Ajelll, jep OHa KaKo je peKao, y HOCheArbe
BpujeMe cse Oobe npTajy. Ha kpajy cy magaan koHkypc ca capegehnm taukama:

IIpso, HaupT Tpeba 4a M3paxkasa pasocT 1 BeApuHy. Jpyro, Ha TakKMUJere ce Io-
3uBajy cBu rpabanu og et Ao negecer roguHa. Tpehe, koHKypc je aHoHUMaH. YeTspTO, ¥
KMpu (KOMHUCH]jy) 3a odabuparbe yaase Tpu 44aHa: jedaH OpajaTyi cCAMKap, CHjeAu IjeCHNK
u jeaan rpabanum. Ileto, mpBa Harpaja myToBame y 3eMay 4yAa, apyra Harpada 1.000 xo-
MaJja AMAUXKIIa, ITeT Tpehux Harpaga, Iocjeta 300401IKOM BPTY.

Hemam BpeMeHa sa BaM IIpudaM, Kako Cy Jjella pagoCHO g04yeKala OBaj KOHKYPC.
/l0BOHO je ga KakeM, Ja je KOHKypcHa KoMmucuja npumuaa 126 321 (crotuHy aBajeceT
IIeCT X1Abala TPUCTOTIHE ABajeceT jejaH) pTexx. [Ipso cy nx craBaaan y aaguiie CToA0Ba,
a Kag cy oHe Omae IIperyHe, TPIIaAu Cy UX IO cTOA0Be 1 Ha 11o4. Og 1moja 40 cTpora cy
6uan nprexxu. CamMo Cy 4aaHOBU XHUpHUja 04 BpaTa A0 CBOT CTO4a IIPOKOIIaAl TyHea, Ia
Cy ce Kpo3 IpTexxe Imposaaunan. Ty ce Haaasnao csakojakux HaipTa. lHlapa o mudpom
“Ilenesyra”, 6uaa je myHa usjetnha. Jeaan nprex, mmdpa “Kay00j”, mpukasnsao je Ko-
we y TpKy. llludpa “Mara” npeaaarasa je za ce HeOO yKpacu maTybIyMa M TauKacTUM
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rausama, “Illturanh” npeaaaxe ga ce HeOO 3akuTH NTUNaMa 1 Kadasuma. bruao je jomr
MHOTO 3aHMM/bVIBYIX ITIPUjeAA0Ta, aAV Kaj OMX BaM cBe Habpojao Tpeba10 01 MU paBHO JeceT
roaguHa. Xupu je paano u gamy 1 Hohy. XpaHy cy UM A40HOCHAMY, a KaJ Cy ce IIPeMOpuAH,
IIPOCTpAU Cy Ajedje OpTexKe Ia OM Maao ojcmnasaan. Jyro cy AMCKyTOBaAu, KAMMAaAU
raasama u yojebusaan jegan gpyrora. Kamapa oa0ujenux npresxa 6maa je cse seha, a ona
ozabpaHux cse Mama. Ha xoHI1y je octaao gecer mpreska. OHM cy uX IIopejaan Ha 04,
U AYTO IIOCMaTpaau, KOju OA mUX ga A00uje nipsy Harpady? Kog jeanor cy ce mjecHmk u
CAMKap 3ardejaan, a mbIXOB [I0T1eJ Kao Aa je TOBOPHO: pasymMujeMo ce Koaera. Ha jeanom
KOMaay Hamnmpa Onaa je mpoAnBeHa I11asa 00oja, a IIpeKo Tora je 61140 HaMCcaHO:

HEKA HEBO OCTAHE OHAKBO KAKBO JECTE,
JEP JE TAKO HAJ/bEITIIIE!

Jou je Tpebazo youjeautu rpabannna. On ce onmpao.

“3aMmcanTe TOAMKHU II0cao, a ce Oasasa” — rosopuo je “HeOo he ocratu mcro”.
Y3aaya My je cAMKap roBOpUO O I11aBoj 60ju Heba, a mjecHUK o AyOuHu HeOa. I'pabanun
je ocrao menomnycraus. OHJa ce 3aMmcano 1 Ha u3HeHaberse OpagaTor cankapa u cujeor
HjeCHUKa, peKao:

“/100po Heka HeOO OcTaHe KaKBo jecTe”.

A 3HaTe 3allITO je peKao?

Cjetno ce aa xog kyhe nma xhepxuny naasmx ounjy. OH je y TUM OumMMa, yBUjeK
BUAMO KoMaAnh Beapor Heba, a Kaj Cy gjeanhu Tako AMjern, Kako je TeK AMjerio Iujeao
He6o!

(Pegaknuja Aucra je 3aMobeHa 04, yrpasHor ogbopa ycraHose “A/1A JE CBUJET
ANJEIT” aa ce g00uTtHUK 1104 mmdpom “MMPA” us VI A jasu YrpasHOM 0400py, Kako
61 My AOoCTaBuAM Harpaay.)

Ayman Cumnh

27. jyan 1959.
Kpajumike HoBuHe
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A Story of the Sky

The agenda of the meeting of the Managing Board in the institution for town decora-
tion “WHAT A BEAUTIFUL WORLD” had only one item: the decoration of the sky. The
President, an old man with a very pleasant smile, completely bold but with clear and smil-
ing eyes, was trying to persuade the present people around:

Comrades, we have to take advantage of all possibilities in order to make the life of
our citizens most beautiful. Everything must be used, look only at other workers in our
homeland!” And then he continued to talk in great detail about achievements of each of
them. — And look at us, Comrades? — He concluded — We, who care about every single part
of our town and make it look beautiful, we allow having such a huge sky empty! That is
why I propose to the Managing Board to adopt my proposal to decorate and adorn the
sky.

The proposal was unanimously adopted and the Board immediately formed the
commissions. The first commission was tasked to find steady colours that would not be
rinsed away by humid November clouds or faded by the burning sun. The second com-
mission had to find the ladder that could reach the sky. And the third commission had the
most difficult task of all: it had duty to find the design for the decoration of the sky.

The members of the last mentioned commission took their task very seriously. They
had a conference for three days, thinking with their fingers on their foreheads. They ar-
gued most about the proposal given by a member who requested to delegate the task to
children because the children, as he put it, were getting better and better at drawing. In the
end they announced an advertisement with the following requirements:

First, the design has to express joy and serenity. Second, only citizens of five to fifty
years of age are invited to participate in the competition. Third, the competition is anony-
mous. Fourth, the award jury (commission) consists of three members: a bearded painter,
a grey-haired poet and a citizen. Fifth, the first prize is a journey into the wander-land, the
second prize is 1,000 pieces of lollipop and five third prizes are a visit to the Zoo.

I have no time to narrate to you with how much joy the children welcomed the com-
petition. I will only tell you that the commission received 126,321 (a hundred twenty-six
thousand three hundred and twenty one) drawings. At the beginning they filed them into
the drawers, and when these were filled up, they pushed them under the tables and onto
the floor. The drawings were piled from the floor up to the ceiling. The jury members only
dug a tunnel leading from the door to their table, so they squeezed through the drawings.
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All kinds of designs were lying there. A sketch coded “Cinderella” was full of flowers. A
sketch coded “Cowboy” showed horses at a run. The code “Catty” suggested decorating
the sky with dwarfs and spotted mushrooms and a “Goldfinch” suggested adorning the
sky with birds and cages. There were many interesting proposals and it would take me
ten years sharp to number all of them. The jury had night and day sessions. The food was
brought to them and when they got tired they would spread down the children’s drawings
and take a nap. They discussed for a long time, nodding their heads and arguing. The pile
of rejected drawings became higher and higher and the pile of the selected ones became
smaller and smaller. Ten drawings were left in the end. They arranged them on the floor
and observed them for a long time thinking which of them would be awarded the first
prize? The poet and the painter kept their eyes on one drawing as if saying: we understand
each other, our colleague. The blue colour was spilled over a piece of paper, and the fol-
lowing words were written across:

LET THE SKY BE ASIT IS, BECAUSE IT IS
THE MOST BEAUTIFUL AS SUCH!

Now they had to convince the citizen. He was reluctant.

“Imagine, such a big job all in vain” — he kept on saying -” the sky will remain as it
is”. The painter told him about the blue colour of the sky, and the poet about the depth of
the sky, but all in vain. The citizen stayed unyielding. But he thought for a moment and
surprised the bearded painter and the grey-haired poet by saying:

“Alright, let the sky stay as it is”.

Do you know why he said so?

He remembered that he had his daughter at home, and she had blue eyes. He always
used to see a piece of the clear sky in her eyes, and if the pieces were so beautiful, how
beautiful the whole sky must look like!

(The Managing Board of the institution “WHAT A BEAUTIFUL WORLD” asked
the editorial stuff to inform the winner coded “MIRA” from VI A to contact the Managing
Board in order to receive the prize.

Dusan Simic
27 July 1959
Krajiske novine
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Cauxapcmeso u dpyzoearve

“N3a0x0eHn caaoH JoMa KyAType 6110 je mpeTujecaH Ja IIPUMU CBe APYTOBe, ITpuja-
Te/be M IIOIITOBaoIe caukapcrsa Aymana Cumitha, aam y mcto BpujeMe IIMPOK y HaCTOjarby
Ja ce TOCjeTHMOLMMa U3A0XKe aKBapeAM, KOju MUPHUIIY BejpUHama U IpospadyHomrhy
CKeHJAep-BaKy(cKux O0poBa 1 3MUjarbCKUX Tanimaka. Y ume apyrosa dymana Cumuha,
13200y je oTBOpMO cankap Aaojs hypuh.

/OHOCUMO HEKOAMKO (pparMeHaTa 13 yBoAHe pujeun Aaojsa hypuha:

Cauxap u rvezosa nopyxa
JKusehu >xmBoTOM ca0M/beHa IIBHjeTa, 40Ka3ao je Aa je IIpaBy OIOPU KMBOT TaMO
IJje HaIIOp pacTe, TaMo TIje ce 1o/ csaky 1ujeny AJEAO IPAANI.

Cauxap u wosjex

AY/E! To je ToaeMa HeceOMYHOCT Y AbyOaBU U Xpabpo CTpIIberbe HecBaKMAAIIhe
BO/be Aa Ce Y XAaAHOj CjeHIIM CypoBe 301.be CKyIIKa je4HO Malo CyHIle y ceOu Ha KoMe Ou ce
rpujaja gymia u IOAHOCKAO BAaCTUTO TPOIITHO Tujeao!

Ortyaa KOAOPUT HeroBMX CAMKa je PyMeHO CAaB/be 3peaor HopeMOpa, pasocT >KMBOTa
KOjy je MHTeH3MBHO HOCHO 1 AyOOKO IIPOXKNB/baBao 030MbHO yTHCcKyjyhu meHe oapase y
CBOJUIM CAMKaMma.

Cauxap u njecnux

3Hao je IOCTOjaTH y cBeMy IITO je y ceOu 4yBaao CKAaj U CMMCA0. 3HAO je OuTH mu-
jan og 1Bujeha, nuranayka, ryHor 3pujexxba, 6aiira myHor cyBux Tpasa, IOBa/baHMUX I110-
TOBa, TUIIINMHE ¥ MaAuX Kpaa/bUBalia Opaxa, ydeHIKa, Koje je OecKpajHO BOANO.

Cauxap u baroaryxa

Boauo je cBojy bamaayky u kag rog 01 cMOrao cHare y IIeTHM I10 HeHUM yANYU-
I1aMa OTKpPMBao je yapoauje 3abopabBbeHUX KyTaka. Y CBOjUM aKBapeaAMMa, TeMIlepaMa 1
racTeAmMMa, AMIHN AOKMB/baj Hala3y MjecTo IIpeoOpaskeH IMPBEHCTBEHO Y AMKOBHE BPU-
jeanoctu. I'paguo je Baactute Bu3Hje, Xedehy ce MpuOAMKUTI CaBpIIEHCTBY, KOjeM je
KOHCTaHTHO Te>XMO.

Cauxap u djeua
Vmao je aymry 3aneceny 3a rpasegHo u byacko y HOBJEKY, nasazehu To najaaxie
n HajcurypHuje y AJELIN, kojy je aoxmuBaasao xao “CMUJEX HOBOTI'A CPEBPA”.
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Cauxap u 1ve2060 djero

ITa, ako ce HEKOM HETOBO JAjeA0 YUMHU M0 OpOojy cAMKa HeBeAUKO, HeKa 3Ha Ja je Tpa-
TMYHO Ay>Ke MOpao y pyIiu Ap>KaTy IITall 3a XOJame M IMKOACKM AHEBHMK, HeTO AU YeTKy
3a cAMKarbe.

Ano Aymana Cumuha Hacrassba TpajaTy, He CaMO Y IbeTOBUM, HEIO y CAMKaMa He-
TOBMX APYTOBa, KOj/IMa je OCTaBMO y HacAMjehe HajberIa by AcKa CBOjCTBa, JapoBe AbyOaBn,
KOjIIMa ce YMjeTHOCT XpaH! U O/, HbUX XUBI.”

Kpajuke HoBMHEe, 12. HOBeMOpa 1962. roanHe
IToBogoM OTBapama KOMeMOpAaTUBHE N310K0e
cankapa Aymana Cumimtha

Painting and meeting friends

“The exhibition hall of the Hall of Culture was too small to receive all close friends
and fans of Dusan Simic’s painting, but at the same time it was large enough in its endeav-
our to show to the visitors all watercolour pieces smelling of serenity and transparency of
Skender-Vakuf pines and Zmijanje pastures. The painter Alojz Curic opened the exhibition
in the name of Dusan Simic’s friends.

Here are a few fragments from the introductory word by Alojz Curic.

The painter and his message
Living the life of a broken flower, he proved that the real coarse life exists where ef-
fort grows, where the WORK IS BUILT at all costs.

The painter and the man

DULE! It is a huge unselfishness in love and courageous patience of an unusual will
to create, in the cold shadow of the cruel reality, a little sun in him to heat his soul on and
bear his own frail body!
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That is the source of the colours of his paintings that reflect ruddy celebration of a
ripe November, the joy of life he carried intensively in himself, deeply living through it by
imprinting its reflections into his paintings.

The painter and the poet

He knew how to exist in everything that preserved harmony and sense. He used
to be drunk with flowers, Gypsy camps, starry skies, gardens full of dry herbs, knocked-
down fences, silence and little nut smugglers, the pupils he loved immensely.

The painter and Banjaluka

He loved his Banjaluka and he used to discover the wonders of forgotten corners at
the times when he collected strength to walk along its side streets. His personal experience
finds the place in his watercolours, temperas and pastels, transformed primarily into the
art values. He constructed his own visions in desire to approach the perfect towards which
he strove constantly.

The painter and the children
The justice and the human in the MAN captivated his soul. He found them most eas-
ily and safely in CHILDREN that he experienced as the “LAUGH OF NEW SILVER".

The painter and his work

Well, if someone finds his work small regarding the number of his paintings, he
should know that it was tragic how much longer he had to keep the walking stick and the
school grade book, rather than his paintbrush.

A part of Dusan Simic keeps on living, not only in his painting but in his friends’
paintings as well. He left his friends a heritage of the most valuable human features, pres-
ents of love, which the art nourishes on and lives from.”

Krajina Newspaper, 12 November 1962

On the occasion of the opening of the commemorative
exhibition of the painter Dusan Simic
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OtprayTO 04 3a00paBa

Ajero Aywara Cumuha

“Ja ysujex nouurbem. Hacmojum da océajam nocmojaro aru cuzypro”.
(Ayuwan Cumuh)

Axo 61 ce 1 gabe yoO1dajeHo MITLA0 3a HAaBMKOM CTapMHCKOT CUTHUYIaPetha KO ITpu-
KyIlbaiba II0JaTaka, 3a 0e3pas3A0>KHIM IIpelljerblBarbeM 1 OeCMIICAeHUM Mo ALTjebIBatbeM,
nmomohy 6morpadckux I10jeAMHOCTH, MOATpUjaBada OM ce HelpaBeAHa PaBHOAYIITHOCT
IIpeMa BUIIIECA0jeBUTO] BpMjeJHOCTY YMjETHIUKOT Aje/a YOIIIIITe, a I0ceOHO 1 CAMKapCTBa
Aymana Cumuha. Jep gjeao Aymana Cummha He ogpakaBa caMo jeAaH CyBepeHI MOHOAOT
U IIPaBOAVHU]CKU AMIKTAT, HETO YBUjeK KOHTUHYMPAHO 13a3/Ba ¥ HOCY HEOTKAOWBU AM-
jasor 1 KOHTaKT ca BpeMeHOM M cBujeToM y mpocTopy. Ila unak, Heka 34a cyaOuHa Huje
npatnaa Cummha camo 3a )X1BOTa, HETO U Jabe HaKOH TparnmdHe CMPTH, CBe A0 JaHacC.
Jep, 3ancra y TOM >XMBOTY HMje OMA0 HMINTa CeH3alMOHAAHO I HUIITA CKaHAAA03HO Aa
OyAae UHTepecaHTHO, 4a O TOMe CBaKO IIMIIIe, TOBOPH, A4a CBe 3alHTepecyje, Aa IIOCTaHe I10-
Iy AapHO.

Cse je 6140 TaKo jeanocrasHo, 00muHO. Poano ce u ympo y bama Aymu. JKusuo je
Ma/0 ¥ MHOTO CTBapao. AAM TO CTBapaJalllTBO HeMa IIpH3Hama y opUIIMjeAHOj IIOILAaBU
cux moryhmx n Hemoryhux Harpaga. Yak 1 KacHuje cBe OIIIIITUHCKE, Cpecke I perydandke
13103K0e y IPOBUHIIMjaAHNM U HEIIPOBUHIUjaAHNM UCTOpHOTrpadpCKUM IIpecjeriiMa OA-
Harryjy Cumumheso gjeao. Ta 3aa cyabuna nipat u a4pyre, 4yak 1 JosaHa bujeanha, jyrocao-
BeHCKOT camkapa bocre, umja n3a0x0a 1Ay 9ak peTpocIieKTMBa HMje HUKaJ Omaa objje.
Wcruna je, mebytum, ga je Cumuh npsu kpajumiku cankap meby npsum 6ocanckum koju
HUje akageMcKn. Ja je caukap — HeMa agMUHUCTpaTuBHe NoTepAe! JeauHo ocraje ajeao.
Bupoxparcku oxkBaan@puKoBaHO Kao HeaKaleMCKO U HeltkoaosaHo, CuMmheBo M3BOpHO
Ajea0 ocTaje MPUCIAHO 3a00paB/beHo.

CumunhesoMm cmphy a0Mu ce jeaHa 04 HajbEMIINX U HajCMjeAUjUX AVHMja MOAEPHOT
caukapcrba boche, mocebHO Kpajune. YMupe cysuirie paHo ga 01 ocTBapuo caH — UA€jy
xuBoTa. Ila nnak mopea csera rtora sa Cummha cmpt nema Huuer crparmsor. Camo csuject
Aa OCTaB/ba yIio4a A0BpIIeHO gjeao. Ty je cBa >kesa 3a HEIIPOXKUBACHUM XKIBOTOM jeAHe
Mmaagoctn. Cumuh je 3Hao 4a je 60/be CPYIINTH Ce y A€Ty IIpeMa CBjeTAO0CTY HeTo ce CaKpy-
TU 3a CUTypHe KOHBeHIIMjaaHe 3aKJ10He YIMalAOCTI.

Y bama /Aly1iu ckopo genieHnjy rmocauje ocaoboberba sarounibe HOBUj AUKOBHU pa3-
BOj u3aoxxb6ama Yemsopuue, nokojuor Aymana Cumuha, ca Aaojzom hypuhewm, bekupom
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Mucupanhem u Ensepom llltamom. Kao csojespcran AyXoBHU IpeapajHIK MAaANX CTBa-
paaana, Ayman Cumuh y Majy 1957. orBapa ipBy nsa0x0y bepbepa u lllup6erosuha, raga
jomr rumHasujasana. VI npsu je Ayman Cumuh ynytno bepbepa y rpadpuuky ymjeTHOCT, Te
3aIra3Mo AyXOBUTe LIpTeKe U KapMKaType, “Ile4aHTHO n3pabeHe AMKoBe ca MMHYIIMO3HO
ucLpTaHuM, Hajuerthe MysejckuM arpudytuma’, a kog IllnupGerosmnha “koHCTpyKTHMBaH
KOJOPMCTUYKM IIPTeX, HepBaTypy AMHMUje, CeH3MOMAHY IICHMXO0A0THjy AMKoBa 1 ocjehaje
3a xoaoput”. Cumunh gazekoBugHo caraejasa: “AKo je TadeHT caMo jeAHa BeANKa AbyOaB
IIpeMa yMjeTHOCTH, KaKo Kaxke 'opk1, oHAa 0Ba ABa MAaJa yoBjeKa IIpulase YMjeTHOCTH ca
MHOTO Ay0aBH, a Kao TaKBy Tpeba 4a Cy IIOHOC Hallle Fpa/cKe cpeAlHe KOja X Maao ro3Ha” .
Kao auxosan negaror mebhy npsnuma ce 60pno 3a c10004y AMKOBHOT U3pakaBarba AjeTeTa.
Nzaox0e y bama Aynu ca rpynom Yemsopuuya 1955, 1956, 1957, 1958., a nocauje cMpti y
HOBeMOpY 1962, oTBOpIAM CY eIOBU APYTOBM KOMEMOPATUBHY U jeAVIHY CAaMOCTaAHY 13-
A0X0y.

Cumnheso gjeso Hactaje y cykob.baBarby MaTepuje 1 YOBjeKa, I'dje ce IIpeTaria IIpoc-
TOPHO M AMYHO U MUjera M Ca’kiMa AMYHOCT ca TAOM. Y aKBapely OCTajy 3a0lmbeskeHe
Cumuthese mpospaune orojHocTy Oe3AMIHOT AMpusMa. /beTn mpeg 1oaxe, Kag, je “>kapko
aBIyCTOBCKO CyHIle” Hajjaye, aJeje C KeCTeHOBUMMa M OpMbaHTHMM KOHTpacTUMa 3e4€eHO
34aTHOT cjaja, 3acaerayjy. 'paacku mejcaxky, srpage 1 yaule, IpUpoJaH X0 IIPOAa3HIKa,
3ayCTaB/beHM IIeTaqyy MAY IT0bCKH IIejcaky, Opa 1 IIyMe y3 TOKOBe pujeKa ca IIOCTOjaHUM
Hojama “xoje jomr mehe campary BaakHM HOBeMOapcky o0aary” KOHTUMHYUPAHO Ce U3-
Mjemyjy CKAagHUM ITOKpeTuMa pajHMKa OpU pady U jeAHOAMYHMM PUTMOM MalllMHa U
BO31Ja. daxBaTa AMHaMIYHe TPeHyTKe 1 o0MbeskaBa 00joM. YTHUCKe CBe BUIIIE CaXKUMa Y
uspas.

He noanocu noHasbama. YBHUjeK Kao 4a IIped, HOBUM AjeAOM IIOCTaBAba U INUTarba
HOBOT CaOIIIIITaBatba, Bjedn Ty IIpodaeM yMjeTHOCTH. b0 je Ty 4yOOKMX 4041pa 11 BEAUKIX
YCIIOHa, aAM U I1aZ0Ba KaJ ce y TUM JgjeArMa Koja IIoT14y BuIle u3 cjeharba Ha BeAnKa cAu-
Kapcka gjeaa Hero u3 cjehama, racu moh m3pakasarma.Tako yBujek M3HOBa CTBapa jejaH
KMBOT, ocjehajaH cBujeT 00AMKa IIPO3pavyHUM CBUjeTAUM Oojama, U3y3eTHUM (puHecama
CUBOI, Cy3APp>KaHOM >KEeCTMHOM japKe 3/1aTHe Ooje CyHYaHe CBjeTA0CTHU, IPOPUILEHNM U3-
OopoM okepa U TpellepaBiM I11aBeTHIAOM, KOje je ITocAe b IIyT BUAMO raejajyhu nebo.
“Hexa HeOo ocTaHe OHaKBO KaKBO jecT, jep je To Hajmerine”, Harmcao je y “Ilpuam o neby”.
Cumnheso ayrobuorpadcko gje10, HapoIUTO y aKBapeAy U I1acTely, Kao HajHTUMHMja Ou-
/bellIKa OCTaje jegHa CIIOHTaHa KpaTKa BaTpa pasoCTl, UICTOBpeMeHO TpardHa eKcIrpecuja
U gpaMaTHyHa allcTpaKiiija O4ajHIMIKe OCaM/beHOCTI YOBjeKa.

Paauo je MHOTO, cBe y HeMupy, cTpacHo y rpay. Huje 6110 2ako camonmkao ce auhuy,
caMocCTa/AHO KopadaTuy ceujeTymjeTHocTi. Hayunoje ga cBojy 0oaect Tpriy 6esjagukosamba.
bojao ce caxxamema. hyrehn o cebu, paguje je gpyre caymao, momarao, mogp>asao. Jasao
je BUIIIe HeTO je y3uMao. A cAMKaTy 3Haun A0 je u Kusjetu! CBojy Tpajay Ppusniky 601 HOC1O
je AyOOKo cKpuBeHy y ceb1 11 HOCHO je A0K/e je Morao. V xaJ 13My4deHO TujeAo BuIlle Hije
MOrao 4a HOCH CTBapaJadky AyX — IIPeKMHYO je 000je, U cAMKambe 1 KUBOT. VI Tako je y cBom
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CAMKAPCKOM OITYCYy 3a KpaTKO BpujeMe IIpebp30 Mperao Taj AyT IyT, 04 HaTypaAUCTUIKIA
MPTBUX IIpUPOAA U TaKO IIPEKO MMIIPECHMOHUCTUYKIX eHTepujepa 04 peaJHOr IOpTpe-
oJpasa M eKCIIPeCHMOHMCTMUIKUX M3pa3a ayTOIIOpTpeTa I Ilejca’ka, 04, cBora (poBU3Ma U
KyOmsMa, 40 HagpealHUX AOAMpa jaBe M CHOBa. Y I'PO3HMYABOM Tpa’kKeiby YBUjeK HOBOT
uspasa, aau Oe3 IIoKapa HeyMjepeHOCTH, CTPILANBO, CY34P>KaHO, HEIIOCPeAHO U UCKPEHO,
y30yaauByuM O0jaMa KMBOTa U IIOTPeCHUM 00AMIIMMa, CAOIIIIITaBa CBOojy IOpyKy ocjehama
U MICAM 3a YHMBEp3alHM XyMaHM3aM I CBe/bYACKO pasyMIujeBarbe, OBJje Ha HallleM TAy
Bocnre. ¥ HanpernyToM pady >KpTBOBao je cede, y gjeAy caropyo CBOj AUIHU JKUBOT.

bopuc Kananh
“I'aac”, 29. anmpuaa 1968. rogune

Torn from oblivion

Work by Dusan Simic

“I am always beginning. I try to conquer steadily but safely”.
(Dusan Simic)

If we continued to follow the usual habit of old hair-splitting with data collection,
the reasonless overestimation and senseless underestimation in using the biographical de-
tails, we would heat the unjust indifference towards a multi-layer value of the art work in
general, and especially the painting work of Dusan Simic. Not only does the work of Du-
san Simic reflect a sovereign monologue and a straight-line dictation but it also provokes,
carrying always and continuously the unavoidable dialogue and contact with the times
and the world in the space. Yet, an evil destiny followed Simic both during his life and as
aftermath of his tragic death as well, up to this moment. Truly, there was nothing sensa-
tional and scandalous in his life to raise public interest, make everybody write and speak
about it or become intriguing and popular to all.

Everything was so simple, common. He was born in Banjaluka. He was short-lived
and created a lot. His work has had no recognition in the official flood of all possible and
impossible awards. Even later, all municipal, district and republic exhibitions in the pro-
vincial and non-provincial history surveys reject the work of Simic. Such evil destiny fol-
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lows others as well, even Jovan Bijelic, the Yugoslav painter of Bosnia, whose show or
retrospective exhibition has never been set up here. It is true, though, that Simic was the
first painter from Krajina among the first Bosnian painters who had no academic educa-
tion. To be a painter — without official certificate! It is only the work that survives. Quali-
fied bureaucratically as non-academic and uneducated, the Simic’s original work stayed
forcedly forgotten.

The death of Simic broke one of the most beautiful and most courageous trends of
the modern painting in Bosnia, especially in Krajina. He died too early to be able to make
his dream come true — the idea of life. Despite all, the death for Simic is nothing terrible. It
is only consciousness that he leaves his work half-done. His work hides all his wishes for
an unlived youth. Simic knew that it was better to fall in flight towards light than to hide
behind the secure conventional shelters of languor.

Almost a decade after the liberation a new art trend started in Banjaluka with the
exhibition of The Four, the late Dusan Simic, with Alojz Curic, Bekir Misirlic and Enver
Staljo. As a special spiritual leader of the young artists, Dusan Simic opened in 1957 the
first show of Berber and Sirbegovic, who were secondary school students at the time. And
Dusan Simic was the first to introduce Berber to graphic art. He noticed his clever sketches
and caricatures, “pedantically made figures with meticulously drawn, most often museum
attributes”. He also noticed Sirbegovic’s “constructive colour drawing, line structure, sen-
sitive psychology for figures and sense for colours”. Simic foresaw in long term: “If talent
is nothing but an enormous love for art, as Gorky put it, then these two young men ap-
proach art with lots of love and as such they should be the pride of our city environment
that knows them so little”. As an art pedagogue he was among the first ones who fought for
freedom of art expression of children. He had group shows with The Four in Banjaluka in
1955, 1956, 1957, 1958 and after his death, in November 1962, his friends opened the com-
memorative and the only solo show of his.

Simic’s work is born from the clash between material and the man, where the spa-
tial and the personal are transformed changing and bringing together the person and the
land. Simic’s watercolour records the transparent intoxication with nameless lyricism. In
summer, close to noon, when the “burning August sun” is strongest, the chestnut alleys
with brilliant contrast of green and gold splendour dazzle the eyes. The city landscapes,
buildings and streets, natural walk of passers-by, still walkers or field landscapes, hills and
woods along the rivers with steady colours “that the humid November clouds will not
wash away yet”, continuously exchange with the harmonized movements of workers at
work and monotonous sounds of the machines and vehicles.

He does not stand repetition. It seems that, confronted with a new work, he always
questions new communication, which is an eternal art issue. There were deep touches and
great ascents, falls as well, when the expression power faded away in the works coming
more as a memory of great paintings than out of the memory itself. Thus, he creates a new
life again, sensitive world of forms, by using transparent light colours, exceptional finesses
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of grey, sustained rage of the gold colour of the sunlight, refined choice of the ochre and the
twinkling blue that he last saw looking at the sky. “Let the sky be as it is, because it is the
most beautiful as such!” he wrote in his “A Story of the Sky”. Simic’s autobiographic work,
especially watercolour and pastel one, as a most intimate record, stays as a spontaneous
short game of joy, being at the same time a tragic expression and dramatic abstraction of
desperate loneliness of a man.

He worked a lot, with anxiety and in passionate zest. It was not easy to rise on its
own, to step into the world independently. He learned to bear his illness, without complain-
ing. He feared compassion. He would rather listen to others and be silent about himself,
he preferred to help and support. He used to give more than he took. And painting meant
living! He carried his permanent physical pain deeply hidden in himself and he endured it
as long as he could. At the moment when a suffered body could not carry a creative spirit
any more — he terminated both the painting and his own life. So he passed too quickly that
long way in his painting opus, from naturalistic still lifes followed by impressionistic inte-
riors, from real portrait expression and expressionistic self-portraits and landscapes, from
his fauvism and cubism to surrealistic touches of reality and dreams. Always in feverish
search for a new expression, but without fire of immoderate, patiently, sustained, directly
and sincerely, by using exciting colours of life and stirring forms, he conveys his message
full of feelings and thoughts for universal humanism and global understanding, here in
our land of Bosnia. He sacrificed himself in tense labour and burnt his personal life in his
work.

Boris Kandic
“Glas”, 29 April 1968
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Hajrparnmunuja, a HajlipoayXoBabeHnja AMIHOCT U3 rpyne “Yersopuma”, 6uo je Ay-
mra" Cumuh. Hberos pa3BojHim yT ce pa3AMKOBao 04 IIyTeBa eTOBUX APYTIOBa: y AjedalTBy
IorobheH gjeyjom rapaansom, Mopao je a IIpeKnHe peJOBHO IIIKO10Babe, a1 yIIopHoIIhy
“a0 camosabopasa” saBpmiasa I'mMHasujy n Bumny mejaromky mkoay (AMKOBHM cMjep)
1955. roaune y bamaaynu.

3aay0apeH y CAMKapCTBO 1 IO MPUPOAN BeOMa paj03Hao; joIl Kao CTyAeHT HacToju
Aa OBAaja CBUM CAMKAPCKMM TeXHUKaMa. Y IIOTpa3y 3a IIOTOAHUM CAUKAPCKUM MOTUBOM
obnaasu Bamaayky U okoanny, ca ApyrosuMa mge Ha nsaere y Ckengep-Bakyd (aanac
Kue:xeBo, HaIL.IIpup.) 1 Ha 3MUjarse, aAu 4eCTO MOpa Aa OAA0XKM CAMKapCKU Ipudop 360r
6oaectn. ¥ ToM caabaukom, u 60aenthy omreheHoM THjeay, Kpuo ce CHaXKaH AyX: XTHO
je Aa zaBpin AKageMujy IpUMeeHIX YMeTHOCTH Y beorpaay, aan 300r HamopHUX U Ma-
TepujaaHKX roTerkoha, ogycrao je o4 Axagemuje u IOKyIIaja 4a CTyAUpa UCTOPU]Y yM-
jernHocTn. ®1A030QCKU Ce MOMUPUO ca CYyAOMHOM M 0AAydMO Aa y4u ¥ CTBapa Be3aH 3a
bamaayxky.

[Touerkom cenrrembpa 1955. roguue, nocanje AuraomMuparma Ha Burmoj neaaromkoj
mkoau (y To BpujeMe Beh AMKOBHU Ile4aror Ha OCHOBHOj mkoan), Ayman Cumuh npupe-
byje nzaox0y cBojux pasoBa, yraaBHOM Il€j3a’ka y TEXHUII akBapeaa. [IoBogoM Te mipse
Cummnhese nszaox06e npodecop bopuc Kanauh mmmre:”... Temaruka y nejzaxy je bama
/lyka u 0am>Ka OKOAMHA... AKTyeAHy IIpoDAeMaTHKy CpeAuHe y KOjoj >KIBU IIpaTH yMjec-
HUM, AYXOBUTUM U CBjeXKUM KapukaTtypama”. Y HoeMOpy ucre roguse Aymian Cumuh
seh mpumnaga rpynm “Yersopuna” u oraga usaaxke caMo Ha 3aje AHUYKUM HU3A0XK0aMa.
ITocTao je moxpeTau rocebHe AyxoBHe aTMOC(]epe TOT YeTBepOodAaHOT KOAEKTIBa, a Fheroba
CKpOMHa co0a O14a je MjecTo peJOBHIX cacTaHaKa IpyIIe.

Naxko je nocanje Aymana Cumuha ocraao camka (MHOTO 1Xx je IIpoItaao u HecTaao),
Iheroba yMjeTHMYKa KOHIIeIIlIMja 4OIpe 40 Hac caMO y UCjeulluMa, y aKBapeAnma, Iac-
TeauMa U yauMa Maaor popmata. Te Mase cauxe, 00be pedeHO CKIIlE, Ha KOjUIMa je jes-
IPOBUTO AepUHICAO CBOje YMjeTHUYKO OIpeJje/berbe, CBjejode O AMPCKOM CeH3UOMATeTY
yMjeTHMKa ¥ HaBoJe Hac Ja pasMuIILbamMo Ita 6u 6mae aa je Cimuth ypaamo sehe xommo-
suimje (300T He40BOAHMX MaTepujadHNUX CpeAcTaBa Kao I04A0Ty KOPUCTHU MaIup, 4ecTo
OTPTHYT 13 HOTeCa).

VspaauBiin HeKOAMKO IOPTpeTa I ayTOIOpTpeTa y KojuMa IIOHUpe Y CYLUTUHY On-
ha, Aymran Cumuh ce cas mpegao aHaausu nejzaka. Y paHujuM cAMKaMa rpaAy Ce3aHOBCKI
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bamaayuka peaaka, pororpaduja us “bamasyaxnx HopuHa”, 29. cenrrembpa 1953. roanze
Banjaluka Gymnasioum, photograph from “Banjalucke novine” september 29, 1953

YBpCTe IjeA1He, U3BaHPeAHIX KOMILAeMeHTapHIX Ca3Bydja KojuMa Haraaiapa “ImruMyHr”
u aTMocdepy. Y KacHUjUM IIej3a’kuMa, KojuMa I1acTea Jaje moceOHy BMOpanyjy 1 IIyHO-
hy sByka, pasrpabyje nmpeagmeTHOCT 4a Ou IITO BUIle HArAacuo AUPCKU AOXKUBAA]. Ile-
CUMMCTUYKA KpU3a, KOjy je y cedu AyOoko ImpekuBbabao, ogsea je Aymana Cumuha y
cMpT, y jeceH 1961. roauHe 1 Hama jeaMHO OCTaje Aa XKaAMMO IITO HUje CTUIao 4a CBOje
U3y3eTHe CKulle, ITyHe IT0eTCKOr HajgaxHyha, mperoun y gjeaa seher popmara.

Texkcr ncropmaapa ymjernocru Aparojae Tommh, objasaen y kataaory

“39 roanHa AMKOBHOT cTBapaJaiTtsa y bama Ayiu, 1945 - 19757,
y usgamy YMjeTHuKe raaepuje bama /lyka, 1975. roaune
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Dusan Simic was the most tragic but at the same time the most spiritual person from
the “The Four” group. His development path was different from his comrades’ paths: as a
boy he suffered from infantile paralysis and he had to terminate regular education. Having
persistence compared with “stupor” he completed the Grammar School and the Higher
Pedagogic School (painting course) in 1955, in Banjaluka. He was in love with painting and
very curious by nature; as a student he tried to master all painting techniques. In search for
convenient painting motif he goes around Banjaluka and its surroundings, makes outings
with his friends to Skender-Vakuf (now named Knezevo, organizer’s note) and to Zmijanje,
but very often he has to put aside his painting kit due to his disability. That weak body,
damaged by the disease, concealed a strong spirit: he wanted to complete the Academy of
Applied Art in Belgrade, but due to hard and financial difficulties, he gave up the Academy
and studies of history of art. He accepted his destiny philosophically and decided to learn
and work in Banjaluka.

At the beginning of September 1955, after completion of the Higher Pedagogic School
(at the time he already was an art pedagogue in the primary school), Dusan Simic organizes
an exhibition of his works, mainly watercolour landscapes. Professor Boris Kandic wrote
about the first Simic’s show: “... Banjaluka and its surroundings are his landscape themes...
He accompanies the current themes from his environment by adequate, witty and fresh
caricatures”. In November 1995 Dusan Simic already became a member of the “The Four”
group and since then he exhibited only at the collective shows. He became a promoter of
specific spiritual atmosphere of that four-member group and his modest room was the place
of their meetings.

Although there exist paintings by Dusan Simic (many of them were ruined and dis-
appeared), his art concept reaches us only in fragments, in small form watercolours, pastels
and oils. Those small paintings, drafts to put it in a better way, in which he defined suc-
cinctly his art choice, testify on the artist’s lyric sensibility and make us think what they
would have been like if Simic had made them as big compositions (due to lack of financial
resources he used paper as a base, often torn from his note pad).

After having made several portraits and self-portraits in which he goes deep into
the being’s essence, Dusan Simic devoted all his energy towards landscape analysis. In his
early works he builds strong Cezanne-like entities of formidable complementary harmony
that point out “mood” and atmosphere. In his later landscapes, in pastel that gives them a
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Details from the Dusan Simic home: room and kitchen

special vibration and sound fullness, he deconstructs the material in order to better focus
on the lyric adventure. A pessimistic crisis that he lived through deep inside, led him to
death, in autumn of 1961 and we can only mourn over the fact that he had no time to create
the bigger forms of his extraordinary sketches full of poetic inspiration.

The text by the art historian Dragojla Tosic, published in the catalogue

“39 years of art work in Banjaluka, 1945-1975”,
edited by the Art Gallery of Banjaluka, 1975
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Y maadocmu, ca cauxapuma

Aymana Cumuha cam yriosnao 1952. roguue u 10 je 6110 HpBU cCAMKApP KOTa CaM BU-
ano. Beoma 200po ce cjeham ga ce To gecna10 jeAHOT KacHOT /beTHET IIONIOAHEBa, Y bopuky.
l'amaau cMo rymeHy A0nTy Kag je n3 Knesxoroncke yaniie Haumao Maaanh xoju ce moada-
9ao IITalloM, HI3aK, IIPHOMAambacT BeoMa Aujelie I1ase U U3Pa3UTUX Ouljy, aAu TeXKaK MH-
BaanA. Crajao je mopeg, Haller urpaauinTa rmocMarpajyhm “yrakmuny”. baox 3a cankame
6uo je Be3ao 3a mtamn. [locauje urpe cam My Npuiliao 1 yumuTao 4eMy My CAy>KU Taj 040K, a
OH je, OCMUjexHYBIIIN ce, peKao Ja ce Bpaha ca Beceaor 6pujera, 1 4a je Tamo cankao Lnra-
He, IMXOBe Kyhe, Kome, Ko4a — TaMO je MHOTO 3aHIM./bUBOX MOTHUBA 3a cAMKapa... Adymran
je mo1ao mpemMa aaeju, u ja caM ra, HecsjecHo, uyaehu ce mro Buaum caukapa, u cayimam
Maaauha, Koju HUje TOBOPMO HAIIMM yoOMdajeH!M je3rKoM, mmodeo nparutu. “Llpram”,
pexao mu je “jep ce 6e3 40OpOT LIpTeXKa yOIIIITe He MOXe OuTtu u 406ap caukap. To je yc-
0B, [10AA0Ta, TeMeb.”

Aymiko Me je 10o3Bao y csojy kyhy, 4a Tamo nactaBumo pasrosop. CtaHOBaO je Ipeko
nyta Hapoasor nosopurmra. Te Bedepu caMm yIIO3HAO U HeroBy 400py U CTPILLUBY MajKy
JoBaHKy, koja Me je Beoma byDa3HO HpUMMAA, KaO Ja caM Y BUX0BOj Kyhu 6mo 6e36poj
nyta. Tek kacuuje cam cxsatuo: Ayman Cumuh je 610 jegan o4 pujeTKux Abyau ¢ Kojuma
ce HMKaja Huje TyOMAO BpujeMe, jep je CBe, Y APy Kemy C TMM YOBjeKOM, 0140 400uTaK.
Cag seh 3nam ga je Cumuh 610 M3y3eTHO MeauTaTHBHA AMYHOCT, YOBjeK BUCOKe KyAType
U MHTeAUTeHIIje, AaKo ce n3pakasao. Vl cBoje Mmimcan je 3Hao BaHpeaHo yoOamanTn. Ia-
paJeaHo je CAMKAO, YMTa0, 04 DeseTpucTuke 40 GprA030PCKMUX paciipasa, IUTHUpPao je Xe-
pakanta u IlaaToHa, a Huje My O1aa cTpaHa HI OHa, TeK Tada y Jyrocaasuju objaBbuBaHa
AuTeparypa O AUMKOBHOj YMjeTHOCTH, Kao IITo Cy Ouae kibure Bentypuja nan Cedopa.

Ty cam, y T0j TUjecHO] AyIIKOBOj KyXUILUIM, YIIO3HAO U HeroBe APyrose, KoAere ca
OJCjeKa AMKOBHOT U TeXHIYKOT BacluTama Ha Buinoj megaromikoj mkoau, Takobe Maage
cAMKape U cTpacHuKe naaete, bexupa Mucupanha, Aaojsa hypuha u Ensepa llltasy. Csu
CMO MM, OTIPUAMKE, OMAU CAMYHOT COLIMjaAHOT IIOPUjeKaa, Ajella pajHuKa MAM CUTHUX
saHatamja. ¥ cojum Kyhama, M3yses TeIIKOT JKMBOTa, HICMO MOTAM HEIITO HayduTH, U
MM cMo ce Ty, y “AyanHoj codn”, Ha HeK1 Ha4uH, nomTyjyhu ce u 2zy0oko pazymujesajyhu
MebycobHO 1 camoBacimTasaan. Y ucHpILbyjyhe ayrum guckycujama pasropapaam CMO
O IPOYMTaHNUM KibUTaMa U BUDeHUM cAMKapuMa, a HeKO je — caj, He 3HaM OTKyJ4 — AOHMO
IIPOjeKTop, Tla CMO Ha HEPaBHOM KYXUIbCKOM 31y yBeandasaau penpoayknuje Ilukaca,
IMMaraaa, Matmnca, Auduja, bpaxa, Cezana — cBe 40 4yera cMO MOrau 40hu y To AyXOBHO BeO-
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Ma AMHAMMYHO U c10004apCcKo, aau MaTepujaaHo cupomanito spujeme. Tako ysehane, y
TaMu /Jyaune Kyxmibe, Te CAUKe Cy HaM CAy>XKIAe 3a CTyAUpare AUKOBHOI y AMKOBHOM,
3a Hallla, joII HeBjeIlITa M OecKkpajHa OATOHeTama TajHe MOJAepHe ANKOBHE YMjeTHOCTH,
KOja ce Taja pabaaa, 3ajeaHO c OCTaAMM MOJEPHUM yMjeTHOCTMMaA y IMjeA0j JyrocAaBuju.
Hucmo cMjean kacHMTH, 3HaAM CMO Ja HaM TO BpujeMe Koje 40Jda3u He 61 OIpoCTnao,
a MoryhHOCTHU Ja ce mMpe U Ha MpaBy Ha4MH 00pa3yjeMo, HICYy Oule yIIpaBO HMKAKBe.
IlpeapaTHa ckoAacTMKa, Taja jOlI yBUjeK Ha CHa3| U AyXOBHa eHTpoINja CpeduHe y K0joj
CMO >X1Bjeau, 61141 Cy OKOB 3a Halle mpobybeHe cHare — 11 ja TeK gaHac cxBaTaM KOAUKO je
OHaj IIpojekTop y AyANHOj cOOM MMao Heder TOTOBO cuMOoamdHor. [oBop1o je OH 0 HaIoj
HemoryhHocTu ga ce MakHeMO U BUAUIMO Te CAMKe Y OPUIMHAAY, Aa 01110 ueMy CBje409MMO
Ha U3BOPY CaMMX CTBapy, aAl I O HaIIIO] >KebU Aa Oalll cacBUM He OyAeMo n3badeHu 13 KO-
Aocujeka BUTaAHUX 30uBama. Camo je 1y, y dyanHoj cobuiiu, 40 kacHo y Hoh, cjasa jeaHa
Ha 311/, yCMjepeHa KOAopHcaHa 3paka, Ty ce 0110 Oy4HO, Ty ce Ha IToce0aH HAYMH KMBje10
— Ty je HeTZje, y MPTBOj TUIIIMHY, Taja jOII MaJAoT ¥ Hepa3BUjeHor rpasa, 300poBao CBUjeT.
bnan cmo Beh Taga cacBmM cBjecHM Ja ce MOXKeMO YKAYIUTHU Y AyXOBHY CaBpeMeHOCT caMO
y3 caMOIIpujeropaH pag, OApullarbe, HeIIoCyCTajambe, I 4a HaM Baba CBaK! KOpaK HarpujeA
ITeTOCTPYKO cKymisbe naahatu. Tu Maaau cankapm, taga Beh HacTaBHMITM AMKOBHOT O4-
roja Ha OCMOTOAMINBLYUM IIKoAaMa y bama Ayum — camo je Aymian Cumunh, mMaga Tesxax
fo4ecHIK paaMo Ja4eKO U3BaH I'paja U CBaKM AaH je IyTOBAao BO30M, U HUKaJ He KacHehn
Ha rocao! — Ouau cy, y To BpujeMe, HejepoBaTHO 140AHK. CTaaHO ¥ HEYMOPHO Cy CAU-
kaan. Ilopeg Tora, ToTOBO y CTOj MjepH, Kao U CBOjUM CAMKapCKUM paioM, 6mau cy ooy-
3eTH yBobereM HOBOT AMKOBHOT U3pa3a y AjedujeM CTBapaJallTBy y Ipoliecy HacTase, I1a
Cy BpA0 arnAHO, U C BeAMKIM ycIjexoM, Ipupebnsaan nsaox0e gjednjer 1jpTexa, He caMo
y bamoj Ay, 3a mra cy 406ujaan u mocebHa IpU3Hamba.

Cjehawm, ce, Ty cy, y Ayauny coOy a4o0HOCHMAM CBOja HOBa jeaa, O KojuMa OmcMo,
ITOMHO VX IIPOYYMBIIHN, pa3ropapaan, Mau 0MCMO, BeOMa 4ecTo, y IipeJBedepi-uM caTuMa,
otmiian Ao /1ojse, y Kyhy merosux poanuresa, 1 Ty 61cMo, IIpe IeroBiM HOBIUM CAMKaMa,
mpu4yaan IITa je Ha mUMa 400po, a mTa 61, eBeHTyaaHO, Ouao cpehHuje pjememe. He
jeAHOM OMcMoO Hanly mieTy 3aspuman koa lltame y Joity, y merosoj Maa0j 1 KarujoM
3aKA0meH0j Kyhu, Takohe 40My BeroBux poAnuteda, — U cBardje 01CMO 40Aa3UAN A0 VICTOT
>KaA0CHOT 3aK/AbydKa: HujeaH 04 TUX MAaAMX CAMKapa Hije MMao HUKaKBe yCA0Be 3a pad —
a OIleT Cy CBU, U TO HeyMOpHO, caukaau! Hepujetko Oucmo otumman u beknpy, 4aaexo xog,
Topmer llexepa (aanac Cpricke Tornantie, Hat. Ipup), raje 61CMO ce IPBO OAMapaAu MOZ
I,eTOBMM BOhKaMa CBy4 mpocyTuM 1o Opujery, a 3aTUM yAa3UAU y TUjeCHY IIPOCTOPUjy ¥
KOjOj je cAMKao, U Ty ce 3agp>KaBaal IIpeJ, CBaKUM HeroBUM HOBUM djeaoM. Kog beknpa
CMO AO4YeKMBaAM U HOBe roAyHe. buan cMo BeAMKu mpujaTesy, 61aM MO, TUX TOAMHA,
Hepa3sasojun. Tagaje gommaa n mpsanzaoxx6a Yetsopuiie Maaaux cankapay oMy KyAType,
yjecen 1955. roaune. V3a05x0a je O114a Ipasa HOBOCT y rpa4y, 1 13a3BaAa je I1a’kKiby jaBHOCTI.
bBunae cy To cauke u IIpTeKU KOjU Cy 0AMICAAV HEYUM HEKOHBEHIMIOHAAHMM, y30yDyjyhmm.
Mucanm aa je oBgje 04 mpecyaHOT 3Hadaja BakKHO Ka3aTh ga Cy OBa 4eTBOpMIla Taja Maa-
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Tlopoarane pororpaduje: Majka JopaHka ca cuHOBMMa  AaekcaHaap u dyman Cumuh
Azexkcangpom u JymaHom Aleksandar and Dusan Simic
Family photographs: mother Jovanka with her sons

Aleksandar and Dusan Simic

aux a»yan 'y bama AyKy AoHujeau MOA€pHM AMKOBHU U3Pa3, U 4a jé TOM IbMXOBOM W3-
A0X00M HacTyIlda HOBa M Taja HeIlO3HaTa epa y KpajuIlIkoM camkapcrsy. OHO mITO je
Ty O6maa mpaBa yMjeTHUUIKa MHOBAI[Mja, jeCcTe HIXOBO YKYITHO HacTOjarmbe Aa ce M3pase Ha
HauMH Koju Ou OMO ageKkpaTaH ONINTUM CTPyjarbliMa Y MOAEPHOj AMKOBHO] YMjeTHOCTH.
Fbuxose cauke cy goTuijade 4ak 1 Heke eAeMeHTe YICTO allCTPaKTHOT CAMKapCTBa — a Ha
OpojHuM cankama je OO BUAMbUB HAIlOp Tparama 3a AMKOBHUM CyIITHHaMa, 38 3HaKOM
u cum0040M, 3a TPOAOPOM Y Hemo3HaTo. V jomr Hemro: 6140 je TO CAMKApPCTBO KOMe je
BUIIIE CTaAO0 A0 MCTUHE AMKOBHOTra, HEro 40 DaHaAHOT “ao01masarba”’ 1 40 1oBAabuBama Ma
qujeM YKYCY, jep je cAuKa MMasa CBOjy BUIIIECTPYKY IpoOAeMaTHUKy Koja je O1la TOTaaHO
u3BaH cepe CAaaymhaBOCTH U CBeKOAUKOT Kidepaja o ¢pupMom aujertor “caarama 6oja”
U YIITOI/LEHOT aKajdeMU3Ma KOji BUIle HMje KOpecIloHAMpao ca enoxoM. buao je nHa toj
13105011, ¢ 003MPOM Ha 3aTedyeHO CTame V AMKOBHO] bamoj Ay1in, ncysuiile MHOTO MAa-
Anhke apckoctut 1 400pO TPOMUIILLEHNX 3aXBaTa Y MOAEPHO, ¥ HeyoOMJajeHo, a Aa CBe TO
npobe u Ges nssjecHor uybema, ryabama, Hertopaahusama.
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s Tux ajeaa cy, Ha mocpeAaH HauYMH IIPOTOBOPILAE U CBE OHe CIAHe geDaTe IITO CMO
ux Boguan y JyamHoj codu, U ja caM gaHac CKAOH Ja KaXkeM KakKo, HaKOH OBe 13410K0e,
CBUMa ApYyTruMa KOji Cy 404a3UAU MOTA0 OUTU AaKIlle, 1 Aa CY BpaTa caBpeMeHMjeT AMKOB-
HOT M3pa3a TOM 1310X00M 61maa orsopeHa. Huje To 61110 HMMAaA0 4aKO, y OHUM YCAOBUMA
1 joIT yBUjeK IIPUAMYHO yCKOj CPeAMHN C MICTO TaKBMM cxBaTamnMa. MebyTtum, sasba mpus-
HaTH, Aa je OUAO M OHMUX YAV KOjU Cy Y TOM HOBOM IIITO Cy I'a JOHOCUAU MAAAU CAMKapU
BUAjeAl U IIePCIIeKTUBHO, HeITo o4 OyAyhHocru, mTo ce, y TO BuIlle HeMa HUKaKBe CyMbe,
1 OOMCTUHIAO.

Maga cy npeacrasHuLy rpyre Yersopuiia Oman OAMCKY, CBU CY, KaO YMjeTHUIIH, O
CaMOT ITOYeTKa, OMAN M3Pa3UTU MHAUBUAYAANCTH, KAO 44 je pa3AMKOBarbe 01110 UMIIepaTus,
a Hije — 6114a je caMO pujed 0 AapOBUTUM, CAMOPOAHMM MAaAMM CAMKapuMa, KOji Cy ce,
Y jeAHOM MOMEHTY, HaIllAM y JMICTOj IIO3UIIMjI: Babalo ce, HauMe, OOpUTI. U IToOujeAUTH,
Ty, Aa4€KO O/, AMKOBHMX LIeHTapa, He CaMO Y CBUjeTy, HeIO U y 3eMbM, U3 MCTe COLMjalHe
cuTyaluje, He npusHajyhu je, 1 13 ucre AyXxoBHe KAMMe, He Ipu3Hajyhu je, mpoTus ommrer
yKyca, AU heMy YIIPKOC OUTH, U OIICTaTU, Kao CAMKap, ¥ CaMO TO, M HUIITA Bulle. A To,
npusHahemo, Hucy Onae GesHauajue crsapu! HarmpoTus. Ja camo y Tome BUAUM 3aje AHMIKI
HaIlOp OBMX OHJAA MAaAMX AYAU KojuMa caM Oe3pe3epBHO IIpMIIajao, Maja Me je KacHuje,
rodeJa BUIIle IpUBAAYUTHU KibykeBHOCT. Ho, saxBasyjyhu npujatesesamy ca Jynianom
Cumnhenm, Aaojsom hypuhem, beknmpom Mucupanhem u Easepom llltasom, octao cam
AOKMBOTHI AbyONTes CAMKAPCTBa, C HEIITO MaJo pasyMujeBama, a M 00aBMjelITeHOCTH,
KaJ je OBa YMjeTHOCT y IMUTabYy...

Y HapesHMM ToguHaMa, a U AelleHHjaMa, OBa YeTBOpuIla DarmbadyuyKnX cAMKapa Cy
IIOCTHUTIAa BeOMa MHOTO. JejaH o4 Bux, Ayman Cumith, Hije Morao 40 Kpaja IpaTUTH CBOje
Apyrose. 3a IeroBy CMPT caM 403Hao Kaj caM Beh Omo crysent Ha Praozodpckom Ppaxya-
tery y CapajeBy. Ty BujecT cam mpumMmo Kao yzaparl Irocamje Kora ce Temko spahamo y
npebamnmme crame, 1 ja Hukaa HucaMm, n Hehy mohu npexxaantn Aymana Cummha. Y Mmenn
ce, TUX Ty>KHUX 4aHa, poauaa 1 IfjecMa KOjy caM ITOCBeTHO Hheroboj HeyMp0j CeHM — mjec-
Ma “Ycmapanka” — aau MU, UIIaK, HU [TOcAuje Te IjecMe, Huje Omao aakmre. ['yburax je 61o
BeAMK, 1 HeHagoKkHaAuB. Caukapcky onyc Adymana Cummha nehe 6utnu sabopasaeH, Ma-
Ja A0 JaHa JaHAIIber, YMHU MU Ce, Hije IIPOoydeH, MaJa je, 3a eI10Xy O KOjo roBopuM, 6110
BP0 MHAMKATHUBAH.

Aam, jeaHO 3HaM, Caja, Kajga OMX MOTao BMAjeTV OTPOMHM HallpeJak CBOjuX IIpuja-
Tesba U3 MAAaJOCTHU, OBa TPU 3aHMM./bUBa U OOMMHA AMKOBHA Jjela KojuMa je oborahena
HaIlla yMjeTHOCT, gjeaa bexupa Mucupanha, Aaojsa hypuha n Easepa llltame — Huko ce
BUIIIe, 1 ICKpeHuje, He 61 pagoBao o4 Aymana Cumuha.

Henag Pasanosuh

TeKcT 13 Kataaora “Yersopuna”, 1966-1961,
koju je 1980. roaune objasno Jom Kyatype, bama Ayxa
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In my youth, with painters

I met Dusan Simic in 1952 and it was the first painter I saw. I remember very well
that it happened one late summer afternoon, in Borik. We ran after the rubber ball when a
young man leaning on a walking stick came along the Knezopoljska Street. He was short,
with swarthy beautiful head and protruding eyes, but he was seriously disabled. He stood
by our playground watching the “match”. I approached him after the game and asked him
what he used his sketching pad for and he replied, smiling, that he was on his way back
from Veseli Brijeg and that he was drawing Gypsies there, their houses, horses, wagons —
there were many interesting details for a painter over there... Dusan forwarded towards
the alley and I started following him, unconsciously, wandering to see a painter and listen
to a young man who did not speak the usual language. “I draw”, he said to me “because
you cannot be a good painter without good drawing skills. That’s a condition, a base and
a foundation.

Dusko invited me to his home to continue our conversation. He lived just across, op-
posite the National Theatre. That evening I also met his good and patient mother Jovanka
who received me very warmly, as if I had been many times in their house. I realized it only
after a time: Dusan Simic was one of those rare people with whom you never lose time,
since everything was a gain after being in his company. Now I know that Simic was a very
contemplating person, a man of high culture and intelligence, he expressed himself so
easily. He knew how to shape his thoughts so exceptionally. He read and painted simul-
taneously. He read everything from fiction to philosophical discussions, he cited Heraclite
and Plato, and he was familiar with the art literature only recently published at the time in
Yugoslavia, such as the books by Venturi and Seuphor.

It was in Dusko’s small kitchen that I met his friends, colleagues from the painting
and technical education course at the Higher Pedagogic School, young painters and palette
lovers, Bekir Misirlic, Alojz Curic and Enver Staljo. We were all of similar social origin,
children of workers or small artisans. We could not learn but a hard life at our homes, and
there in “Dule’s room”, we sort of educated ourselves, by respecting and understanding
one another deeply. We used to have long exhausting discussions on the books we had
read and painters we had seen, and somebody would bring a projector — I do not know
now where it came from — and so, on a rough kitchen wall we would enlarge the repro-
ductions of Picasso, Chagall, Matisse, Dufy, Braque, Cezanne, — everything in fact that we
could get hold of in those times of dynamic and liberal spirituality on one side and mate-
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rial poverty on the other side. In the darkness of Dule’s kitchen, we used those enlarged
pictures to study the painting in painting, for the sake of our still unskilful and endless re-
vealing of secrets of modern painting that was starting its life together with other modern
arts in Yugoslavia. We were not supposed to be behind, we knew that the coming times
would not forgive us, and yet the possibilities to educate ourselves in a wider and more
appropriate manner were next to nothing. The prevailing pre-war scholasticism and the
spiritual entropy of our living environment were the chains for our awakened powers —
and only now can I understand the symbolism of the projector in Dule’s room. It told of
our impossibility to move and see those paintings in original version, to be witnesses to
anything at its source, it also told of our wish not to be excluded from the vital events. It
was only in Dule’s small room that one coloured beam directed against the wall shined late
at night, and everybody was awake and lived in a special way — and somewhere, at that
place, in the dead silence of a small and underdeveloped town, the world assembled to-
gether. We were already quite aware that we could join the spiritual contemporary trends
only through hard work, self-deprivation, persistence and that each of our steps forward
had to be paid fivefold. Those young painters, art teachers in primary schools in Banjaluka,
— Dusan Simic, although seriously disabled, was the only one who worked far from the
town and he travelled by train every day and was never late for work... — were incredibly
industrious at the time. They painted all the time without rest. Besides their devotion to
their painting work, they were to the same extent occupied by introduction of a new art
expression in the children’s creativity in the class, so they were very agile and successfully
organized exhibitions of children drawings, not only in Banjaluka, and they were awarded
special prizes for their work.

I remember that we brought our new works to Dule’s room, and we would study
them in detail and discuss about them, or, we would very often go to Lojze’s in the early
evening, to his parents’ house, and there we would talk about his new paintings, about
good solutions and sometimes about better solutions. Very often, we would end our walk
at Staljo’s small house in Dolac, home of his parents, hidden behind the gate — and every
time we would come to a sad conclusion: no one of those young painters had any work
conditions — and still they all painted without rest! We would frequently go to Bekir’s place
far from Gornji Seher (today Srpske Toplice, the organizer’s note), where we used to take
a rest under the shadow of his fruit trees dispersed over the hill, and afterwards we would
go into the squeezing room where he painted and stood still in front of each of his new
pieces. We used to celebrate New Year at Bekir’s place. We were close friends, and we did
not separate in those years. Then The Four had their first exhibition in the Hall of Culture,
in autumn of 1955. The show was the top novelty in the town and it raised public attention.
The paintings and drawings were unconventional, exciting. I think that it is crucially to
point out here that these four young men brought the modern art expression to Banjaluka
and their exhibition was the beginning of a new, unknown era in the painting of Krajina.
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The real art innovation there was their effort to express themselves in line with general
trends in the modern painting. Their paintings even touched some elements of pure ab-
stract painting — and numerous paintings revealed their effort to search for the painting
essence, with a sign and a symbol, for break through the unknown. There was something
else: it was the painting that cared about the truth in painting, and not about banal “lik-
ing” and yielding to somebody’s taste, because the painting had its multi-level problem
scale that was utterly outside the sphere of sweetness and trash covered behind beautiful
“colour matching” and stiffened academism not corresponding with its times. Given the
situation with the art in Banjaluka, the exhibition had too much of arrogance of the young
ones and a lot of well-thought penetration into the modern, and it was unusual, so it could
not avoid some amazement, grumbling and disaccord.

Those works reflected indirectly all our long discussions we used to have in Dule’s
room, and today I am willing to say that this exhibition made everybody who used to come
there feel more at ease and that it opened the door to modern painting expression. It was
not an easy job to do, under those conditions and amid the narrow-minded environment
with narrow attitudes. However, we should confess that there existed people who saw
something perspective in the new things brought by young painters, who recognized a
part of future in it, which undoubtedly proved very true.

Although the members of the “The Four” group were very close as artists from the
very beginning, they were individuals, as if distinction was a must, which it was not in-
deed. It was only about talented, original young painters who found themselves in the
same position at one moment: they had to fight and win their battle far from the painting
centres, not only worldwide but in the country as well. They came from the same social mi-
lieu and from the same spiritual climate, but they did not accept them, and they had to go
against general tastes and exist and endure despite everything as painters, only as painter
and nothing more. And we have to admit that it was not insignificant thing to do! On the
contrary! It is only there that I find the common effort of those young men I belonged to
unreservedly, although later on the literature attracted me more. Nevertheless, owing to
friendship with Dusan Simic, Alojz Curic, Bekir Misirlic and Enver Staljo, I remained an
eternal fan of the painting, with little understanding and awareness of this art...

In years and decades to come, these four painters from Banjaluka achieved a lot. One
of them, Dusan Simic, could not accompany his friends all the way through. I got to know
of his death when I was a student at the Faculty of Philosophy in Sarajevo. The news struck
me so much that I hardly recovered into the previous mood, and I have never, and I will
never get over the loss of Dusan Simic. In those sad days a poem came to my mind devoted
to his living soul — the poem “Lullaby” -but I did not feel much better even after writing it.
The loss was huge and irreparable. The painting opus of Dusan Simic will not be forgotten,
but it seems to me that it has not been studied enough so far although it was very indicative
for the times I speak about.
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Finally, I know this and now, if I could see the huge progress of my youth friends,
these three interesting and large works that enriched our art, the works of Bekir Misirlic,
Alojz and Enver Staljo, it would be Dusan Simic who would most sincerely be the happiest
one around their success.

Nenad Radanovic

The text from the catalogue “The Four”, 1996-1961
Published in 1980 by the Hall of Culture, Banjaluka
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Odromuu paszosopa éoherux y jecert 1980. zodute

Xopososuh: Kaksy je yaory oanrpaaa rpyna “Yersopniia” Ha Ballle MHTeAeKTyaaAHO
U AMKOBHO pOpMUpame, BaC IIOHA0COD, KOAMKO CTe y TOM APY>KemY U 3aje JHIIKOM Tpa-
ramy yAaraay, a KOAMKO A00Mjaay, 04HOCHO, MOXe Al ce pehn ga cTe msrpaguau jeAHy
3aje HITIKY eCcTeTCKy I11aTdpopMy U KaKasb je 6110 BaIll 04HOC IIpeMa 10j?

Mucupauh: Ayae nja cmo ce ynncaan 1951. roauHe Ha IpBy ToguHy Buirte neaarorike
IIIKO/e — Ha TpyIly LpTama 1 pydHor paga. Cjeham ce Tor gana y jecen. Cjeananu cMo y Kay-
1, jejaH M3a APYTOTL 1 ja caM BUAMO Kog, /yae xopurie jeAHOT ctapor 0410Ka. Te xopuiie
Cy MMaJe HeIITO y ceOu IITO MM je TOBOPUAO Ja ce paAu o camkapy. Huxkoamh nam je
IIOCTAaBUO jedHy MPTBY IIPUPOAY OJ reomerpujckux tujesa.Tako cmo mu, uprajyhu Ha
TOM ITPUjeMHOM UCHUTY, CTyHUAM Y KOHTakT. OH je cAMKao YBPCTO, OLITPO, a ja MEeKIIIe.
O ToMm cMmo pasrosapaan. Iujeao spujeme mxoaoBama, Tako CMO 1 HacTaBuAn. Joaasuan
CMO jeaHO BpMjeMe IOIIoAHe I CAMKaAN IIOpTpeTe jejaH APYTor, u3BaH nporpama. Vimaan
cMo cBoj rmporpaM. HapaBHo, mMaamu cMo 1jprexxa u Ipuje. Ja cam joII y CpeArboj IIKOAY
(CTIO) canmkao u mparmo Aorabaje y AMKOBHO] yMjeTHOCTM Halme 3eM/sbe, unTajyhm y
AHEBHOj LITaMIIM U Jacomucy “YMmeTHoOCT”, Koju je u3aasmo y 1o spujeme. Kymosao cam
Kao bak 1 Heke Maze KIDKMIlE O yMjeTHHIIMMa peHecaHce. To mpaheme cam HacTtasno
jomr nHTeH3uBHUje Kao ctyAeHT BIIII. Bpao 3HauajHa 3a MeHe je Omaa KibUra Kojy cam
Tag Habasmo “Og Hora ao llaraaa”, /lnoneaa Benrypuja. doaasuan cmo Ayae u ja paHo
yjyrpo u c nposopa BIIII canxaan. Canxao cam bopux npuje cyHna, jegan ocsujeTbeHn
rpocrop. Cankaan cMmo c Tepace Ileaarorke rpaa, KpoBose, mejzak. Yax u sumu, cjeham
ce, Mp3HyJa HaM ce BoJa Ha akBapeay. ITokasusaan cmo ux u Hukoanhy. On je mmao
mpeMa ToMe Hekn noceban ognoc. Huje Hac omeTao, aau 6110 My je ceejedHO, Oap ce Tako
YUHNAO...

HImaswo: Tux ToaMHA CAMKAO caM ycaM./beH, 6e3 nkaksux koHTakaTa. Cjehawm ce 4a je
A20j3, cjecenn 1954. roanne, MOpao Aa oJe y BojcKy. Tag cam casHao 4a OH HEIITO CAMKa,
aau ce HucMo Bubaan. Hucam nmao ysng, y meros pag y to spujeme. To Bpujeme je 6110
BeoMa HesrogHo. CamKarli, a HeMa HIKOTa 4a TO IIoraeJa 1 Ja cBoj cy4. Kacuuje cam cazHao
Aa je u bexup y Bojcin. Te roanne, pagehn y nmkoamn, casHao caM 3a jeaHOT cAMKapa Koju
je paaMo y IIKOAM BaH Irpaja (MMUCAUM Ja je TO 0110 y VMBamckoj) Koju Mucan u ajeayje
cAngHO MeHM. Moj koMImuja u Apyr U3 Ajeturbersa, Muaenko Byaernh Koko, jeanor aa-
Ha, KacHe jeceHu 1954. roaune, ynosHao me ca JymanoM. Tako cmo ce Hamiau, odean
Apyrosatu 1 y3ajamHo ce rnocjehusarn. Ayae u ja. Vimaan cmo seh gocra Tora ga moxa-
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>KeMO jeAHO APYIoM, I1a HEeIlITO MICAUM JaHac 4a je To 0110 ApyroBarbe IIpeKo Jjeaa, a He
HeKO HeapTUKyAMcaHo Bubame. Kputuano caraesasame 1 AyT, aAu MOIITEH OAHOC IIpe-
Ma TybeM paay 1odeo je Tag 1 HacTaBUO ce TOKOM AyTux Oyayhmnx roanna. Kaxko ce, y je-
ceH, U3 BOjcke, japuo Jyan bexup, a Menn /10j30, y3ajaMHO cMO casHaAu I 3a mux. Tako
je, cankajyhm y mopoandanm criasahmm cobama 1 IoBpeMeHo nuiryhu mmcMa y Bojcky,
npolaa jeaHa syTta 3umMa. Kaxo je spujeme ogmuiazso, Aymixko u ja cMo Kpo3 pa3ropope
AOIIAM Ha 1Agjy 4a he Ham OMTH AaKIlle XXUBjeTH, pasUTHU U AjeA0BaTy Kao CAMKapyMa, ako
Hac Oyae BuIIle MAaAUX byAu 3ajeano. Hukaa o HammmM pasropopuma HICMO IOAA3WUAN 04,
HeKoT MaHu(ecTa, 04 Heuera 1mrto 6u Tpebaa0 MOCAYKUTHU Kao aKCHOM OKYILbama. buio
HaM je jaCHO 4a CMO TOAMKO Pa3AMYIIUTH, U IIPEKO 0ATOja U XTHjerba 4a Ha TaKBOj je AHOj I1AaT-
¢opmu He Tpeba rpaguTn Haire 3ajeaHUINTBO. BjepyjeM ga cMo ce oKyrmAM 300T OKOA-
HOCTH, IIITO CMO >KIBjeAU y je4HO] AMKOBHO] TOTaAHO IIPOBMHIIMjaAHO] CpeAMHH, Koja je
CBOjOM HEapTHUKYAMCAHOM CIIO3HajOM O BpUjeAHOCTMMa CAMKAHOI MaTepujala cTajada Kao
0acTiOH MPOTUB CBMX HOBUX BjeTpOBa, KOji Cy IIoueay Ja I104aKo, aAll HEYyMIUTHO OAHOCe
TaJore Te yCTajale AMKOBHe >KabokpeunHe. Pazmursaan cmo o moryhHocT oTBapama
jeAHe Hallle 3ajeJHITYKe M310>K0e 1 AOIIAM 40 IIPMCTaHKa CBe YeTBOpuIle, jep cy /10j30 u
Bexnp 61mau jom y sojcrim.

Mucupauh: Heraje mipe Kpaj Bojcke, 4041a3u Mu IIcMo og, Ayae, a /lojau o4 Exsepa.
Y nmcmy HaM ropope Ja ce MPUIIPEMIMO 3a 3aje AHNIKy 1310X0y. [Ipucrao cam ¢ Tum ga
n3aA0XuM 1 pagose u3 Ileaaromixe, He cjehajyjyhu ce, y Tom TpenyTKy, pagosa Koje cam
ocrtasuo Kog kyhe. Kag cam gomao u3 Bojcke, Hamrao cam ce ¢ /10j30M 11 40TOBOPUAU CMO
ce Aa ce HaBeue Habemo Koz Ayae. Otag je modeao Hallle CKOpO CBaKOAHeBHO Bubarbe, cac-
TaHIIM ¥ pa3roBopu. /sa mMjeceria mocanje 6maa je nsaoxoa.”....

AMO TeKcTa 13 KaTaaora “Yersopuna”, 1966-1961,
koju je 1980. roanne objasuo Jom Kyatype, bama JAyka
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Segments of Conversations Held in the Autumn of 1980

Horozovic: What role has the group “Cetvorica” played in relation to your intellectu-
al and artistic forming, you personally, and how much have you invested in the socializing
and mutual searching, and what did you get out of it, in other words, is it okay to say that
you have built a mutual aesthetic platform and what was your relationship towards it?

Misirlic: Dule and I in 1951 enrolled into the first year into the Pedagogical College —
into the group for drawing and handiworks. I remember that autumn day. We were sitting
at a desk, one behind the other and I saw next to Dule there was a binding of an old book.
That binding had something in it that indicated to me that he is a painter. Nikolic had put
up a still nature made of geometric bodies. That is how we, by drawing in that entrance ex-
amination, initiated contact with each other. He painted solidly, sharply and I softly. That
is what we talked about. All throughout schooling, that is how we continued. There was
a period of time when we would come in the afternoon and paint portraits of each other,
outside of the program. We had our own program. Certainly, we also had drawings before.
Even in high school (STS) I painted and followed the events in the fine arts of our country,
and read in the daily newspapers and the magazine “Art”, which was being published at
the time. As a pupil I used to buy small books about artists of the renaissance. I continued
that following more intensely as a student of the Pedagogical College. Very significant for
me was the book which I then acquired called “From Djota to Sagala”, by Lionel Venturij.
Dule and [ used to come early in the morning and paint from the window of the Pedagogic
College. I used to paint Borik before the sun, an illuminated space. We used to paint a
picture of the city, roofs and landscape from the terrace of the Pedagogical building. Even
in winter, I remember, the water in the watercolor used to freeze. We also showed them to
Nikolic. He had a special relationship towards it, he did not hinder us, but he didn’t care,
or it least it seemed...

Staljo: In those years I used to paint lonely, without any contacts. I remember that
Alojz, at the start of autumn of 1954, had to go into the army. That is when I found out that
he is painting something, but we didn’t see each other. I didn’t have insight into his work
at the time. That time was very difficult. I was painting and there was nobody to look at
the paintings and assess it. Later I found out that Bekir was also in the army. That year,
while working in the school, I found out about a painter which worked in a school out-
side the city (I think that he worked in Ivanjska) which thinks and acts similar to myself.
My neighbour and childhood friend, Milenko Vuletic Koko, one day, in the late autumn
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of 1954, introduced me to Dusan. That is how we found each other, became friends, and
mutually visited each other. Dule and myself. We already had so much to show to each
other, so today I am kind of thinking that it was a friendship through acts, and not some
non-articulated seeing. Critical review and an angry but fair relationship towards someone
else’s work started then and continued during long future years. As, in the autumn, from
the army, Bekir contacted Dule, and Lozo contacted myself, we mutually found out about
them. That is how, by painting in the family bedrooms and by occasionally writing letters
into the army, a vicious winter had passed by. As time passed by, Dusko and I, through
conversations, realized that we would easier live, work and act as painters, if there is more
of us young people together. Never about our conversations did we start from a manifest,
from something which should serve as an axiom of gathering. It was clear to us that we are
so different, because of the way we were brought up, that we should not build our friend-
ship on such a platform. I believe that we gathered because of circumstances, because we
lived in an artistic provincial area, which with its non-articulated perception about the
values of the painted material stood as a bastion against all new winds, which started
to slowly, but inexorably carry away the sediments and the stagnant artistic waters. We
thought about the possibility of opening our mutual exhibition and all four of us agreed,
because Lojzo and Bekir were still in the army.

Misirlic: Somewhere near the end of the army, I received a letter from Dule, and Loj-
zo received a letter from Enver. In the letter they tell us to prepare ourselves for a mutual
exhibition. I agreed but also wanted to exhibit the works from the Pedagogical College, not
remembering at that moment, the works which I left at home. When I came from the Army,
I met with Lojzo and we agreed to meet in the evening at Dule’s place. That is when our
daily meetings and conversations started. Two months later there was an exhibition.”...

part of the text from the catalogue “Cetvorica”, 1966-1961,
which was published in 1980 by the House of Culture, Banja Luka
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Yemsopuua

UeTBopuiia Kpode y IpOCTOp IITO HaMTe
Ayllla HeMa IIyTa cpe4 TaMHUX BegyTa
YosjekoB 03apeH I10T4e/, C UM AyTa

Y npegjeay xoju racHe HOIyT AaMIIe.

Ca0j 30pe Ha TpenaBullama, TO je caH.

Cjen BepOaane Hujance. Maun npehom csupa
[TayanHOM gpeBHOM Koja 3BeKUp AUpa,

3ybe Kupxe — 04 mux cBaky O1Ba HUIIIaH.

Bpujeme je KICT, TOPTPET TOAUIILET 4004,
Kap jeceme naaere, ctaza ymupa
[ITo Bogu nouetky uuju Kpaj je Coda.

Coba y nejzaky: ueTupy MyTHUKA
(T'osba mpoeha BuHO mpupose 36mpa)
Cjeae oxo cTOAa KOjU CaB je CAMKa.

Wpdan Xopososnh
27. oktoOpa 1980. roaune

The Four

The Four step into the space they remember
The soul has no path amid dark vedutas

The man’s glimpse beaming with joy roams
Around the landscape that fades like a lamp.

A layer of dawn on eyelashes, it's a dream,

A shadow of verbal nuance. The mill plays with yarn,
Ancient spider web that touches the knocker,

Kirke’s teeth — any tombstone is made of these.

The time is a paintbrush, a season’s portrait,
Ardour of the autumn palette, the death path
Leading to the beginnings of which the Room is an end.

The Room in the landscape: the four travellers,
(The spring feast collects the nature’s wine)

They sit around the table that itself a painting is.

Irfan Horozovic
27 October 1980
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Hexkaxko 06p3o 1o goaacky y bama Ayky, 1953. roauHe, y MeHH ce ojadyasa rotpeda 3a
LpTameM U CAMKambeM, I1a caM Ce Halllao Y AMKOBHO] CeKIIUjU Koja je rmocrojada y I'mvua-
3uju. IloBogoM negecetorogummsuiie I mMHasuje Ta cekiiuja je mMada u3105kK0y U TOM IpH-
anxowM, 1955. roaune, yrozHao cam bekupa, a yopso u /lojsy, Aymka u Exsepa. Y Tom 11e-
pUOAy BeAKe AMKOBHE HeMMaIIITIHe, TO je 3a MeHe Omaa Hajseha moryha cpeha, taj cycper
Ca YMTaBOM IPyIIOM AyxoBHe Opahe, jeaHako raaaHmx 1 >KeJHIX HOBMX CIIO3Haja, OTKpuha,
u3zeta, Tpaxema. VIMao cam cpehe aa ce jeaHocrasHo 1ipeko Hohm HabeM y cB0joj AyXx0BHO]
Ppammanjn.

Kaxko ce xog MeHe y ToM ntepuogy seh nmpenmsupasa sxesa 4a naeM Ha /IMKOBHy aka-
AeMujy y beorpaay, cBe cBoje Harlope caM CKOHILIEHTpMCaO Y TOM cMucay — bexnp mu je a4Ba
IIyTa HeAjesHO C1a0 HeKOT 04 Maamx bhaka, Koje caM IIOKyIIIao Aa MOPTpPeTHpaM y MalioM
KaOuHeTy reorpa(bl/[je y crapoj ['mMHasuju. JeaannyT HeajebHO caM, IIOIITO OMX ITPUKYITHO
OHO IITO CaM HaIlpasuo (Te IOpTpeTe yIbeM, 3aTUM MaJe ILIpTe>ke IIepOM U akpapele U
IOHEeKa HeKO Ma/o y/be Ha KApTOHY) 044a310 K04, JlyIlika Ha cacTaHaK ca CBMIMa — cacTaHak,
KPUTHKY OHOT IIITO CaM HaIIpaBlo, pasToOBOpe, pasMjeHy Kib/Ta 40 KOjuX OM HEeKO 0/, Hac A0-
II1a0 — KaKo je cBe 01140 AparolijeHo, Kako je 01140 4egHO, KaKO CMO ce XpaOpman U APY>KIAU
u BoAuAM — 0140 je jeaHO BpujeMe Kaja Hac je Hace/bapada jedHa Aymia... buao je jeano spu-
jeme xaja je Hartla 3asy0O.beHa Aylla O1aa XOMOTeHa, 4y AHa, IIOHeKOr je cMeTala, a HaMma ce
YIHIAO Aa Y CyMpaKy TpaKMMO HeIIITO BeAMKO M BasKHO (MCTUHY — cebe) I Aa jedaH APyTOM
CBMjeTAMMO — IIAAIlIMM Ce Aa YOIIIITUM 3a CBe, aau 3a cebe 3HaM Ja caM Omo Tako caab,
IAaImo caM ce ga OyaeM caM, jedBa caM U3Ap>KaBao Aa Jo4eKaM JaH cacTaHKa y coOMIu
ko4 AyaeTa, ma caM ce BMIlle ITyTa, He M3Ap>KaBIIll, IPOIIBEpIIOBA0 1 HaBpaTHo Oap Ha
kpaTko subeme u y Heraanupanu gad. OHo mro mory pehu 1o je ga cam ce y ToM, 3a MeHe
HajoCjeTAVBUjeM, TIepHOAY AyXOBHO KOHaYHO $GopMMpao y, pekao O6mx, ceeToj arMocdepn
Ayaetose coburie, opeaujeano 3a Hajsehe saxTjeBe, cTHCHYO 3yOe 1 OoTMIIIA0. 3aTO je Taj
nepuog og 1955. 20 1957. 3a MeHe ocTao cBeTUIba y CPILy M HIICAM HUTH MOTY OUTH CBjecTaH
BpeMeHCKe AJCTaHIe — e HeMa, TO je U gabe MOja cajallibilia.

Kemaa Mup6erosmh
TeKcT 13 Kataaora “Yersopuna”, 1966-1961,
koju je 1980. roaune objasno Jom Kyatype, bama Ayxa
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Kemaa IlTupGerosuh, Pujexa, 1967. y»e Ha naatHy
Kemal Sirbegovic, River, 1967. oil on canvas
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Shortly upon arrival to Banjaluka in 1953, my need for drawing and painting be-
came stronger and so I found myself in the art group at the Grammar School. In 1955,
the Grammar School had an exhibition for its 50th anniversary and there I met Bekir, and
shortly after that Lojze, Dusko and Enver. It was a period of great art poverty, and I was
so lucky to meet the whole group of my spiritual brothers, equally hungry and thirsty for
new knowledge, discoveries, outings and research. Yes, I was lucky enough to find myself
simply overnight amid my spiritual family.

Since my wish to go to the Academy of Arts in Belgrade was precisely shaped at
the time, I focused all my efforts to that end — Bekir used to send me one of his young
pupils twice a week and I tried to make a portrait in a small geography study room in
the old building of the Grammar School. Once a week I would go to Dusko’s place, after I
had collected everything I made (oil portraits, small sketches in pen and watercolours and
sometimes a small oil on cartoon), to meet everybody — to hear critiques of what I made, to
talk to them, to exchange books that someone of us would find — all of it was so precious,
so chaste, we encouraged one another, we socialized and loved one another — those were
the times when one soul lived in all of us... Those were the times when our soul was in love
and homogeneous, strange, tiring to some of us, but it seemed to us that we looked for
something in the twilight, something big and important (truth about ourselves) and that
we were the light to one another —I fear to generalize for everyone, but I know for myself:
I was so weak, [ was scared to be alone and I was so eager awaiting the day of the meeting
at Dule’s place. Many times, I could not wait and I would smuggle and drop in, just for
a few moments, on an unscheduled day. What I can say for sure is that I formed myself
spiritually at that most sensitive period for me, in, what I would call, sacred atmosphere
of Dule’s room and I became determined to pursue the greatest challenges. So I gritted my
teeth and left. That is why that period from 1955 to 1957 stayed sanctity in my heart and I
was not able and still am not aware of the time distance — it is not the past, it continues to
be my present.

Kemal Sirbegovic
The text from the catalogue “The Four”, 1966-1961
Published in 1980 by the Hall of Culture, Banjaluka
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Cge je 0110 IIpBO y TUM AaBHUM 3aMarkbeHNM Ie3seceTuM rognHaMa bamaayke y
Mom xusoty. ITpsu Kae, mpsu llaraa, mpsu Cumpak, Cepa, npse “pocket book”, maze en-
LIMKAOIIeyje MOAepHe yMjeTHOCTH, IPBU Badepy, IpBa Kujapoctypa, [Toa Baaepn, Eanor:
“alpu je OKpyTaH Mjecell, KOju I3 MPTBe 3eM/be joprosaHe paba...” CkeHaepoBe olBaje
npumye... Koanxo rog roanse mpoaasnae, KOAMKO IoJ Y0BjeK X040 IIAeMeHUTUM My3e-
juMa cBmjeTa, Kao “mo Tybum Bohmaruma”, nonyrt one Augpuhese BuIerpascke crase,
jaBbasla MU ce y MUCAMMA OHa Hallla, JymaHosa cobutia, Hamt Kagpe Boannu. [Tpujatesn
hypuh Aaojs, Ensep Illtaso, Kemaa IInp6erosnh, beknp Mucupanh, Adyman Cumuh.
Harmma nipsa xpajuiika akagemuja. Jom goaaj ume ®@yaga baanha u gpyre sanecemake u3
KAB-a, eTo Tx roauHa.

Jom yBujek BuAyM OHY MjeceunHy jeAHe AaBHe Bedepu u3Ha/ bouna, n mamy rpymy:
MTaso, hypuh, Mucupanh, Hlnp6erosuh n bepbep, kako nae Ha GuLMKANMa IIpeMa He-
KJMM IIpOlIBjeTaauM KecTeHoBuMa pobene Kpajine, HomeHn JeTabuma U CBETOM AYIIIOM
ymjetHocTn. dymom Aymmana Cumuha.

Ilpujaresuma us rpyne “Uersopunia”, y3 osaj Aujenu jydouaej, >xeAum joI IIyHO
AVjelInX TpeHyTaKa Kpaj mradesaja.

Bam Mepcag bepGep

Y Capajesy, 2. HopemOpa 1980. roanne

TeKcT 13 Karasora “Hersopuua”, 1966-1961,

koju je 1980. roaune objasno Jom Kyatype, bama /Jlyka
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Mepcag bepbep, baaaaa o capajesckom Hocauy, 1975, apBopes y Ooju
Mersad Berber, The Sarajevo carrier ballad, 1975, woodcut in colour
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In those old foggy sixties in Banjaluka, everything was for the first time in my life.
The first Klee, the first Chagall, the first Signac, Seurat, the first “pocket books”, small en-
cyclopaedia of modern art, the first valeurs, the first chiaroscura, Paul Valery, Eliot: “April
is the cruellest month, breeding lilacs out of the dead land...”, Skender’s withered prim-
roses... As long as the years pass by, as much as the man walks around the noble museums
of the world as around “other’s orchards”, like Andric’s Visegrad path, I had a thought of
that small Dule’s room, our Café Volpini. My friends Alojz, Enver Staljo, Kemal Sirbegovic,
Bekir Misirlic, Dusan Simic. Our first Krajina academy. We should add the name of Fuad
Balic and other dreamers from the KAB (The Club of Banjaluka Students), there you have
those years.

I can still see the moonlight of an evening long ago over Bocac, and our group:
Staljo, Curic, Misirlic, Sirbegovic and Berber, cycling towards some blooming chestnuts of
our Krajina homeland, carried by the details and sacred soul of the art, the Soul of Dusan
Simic.

At this fine anniversary, I wish to all friends from the “The Four” group a lot of beau-
tiful moments beside the easel.

Yours Mersad Berber

In Sarajevo, 02 November 1980

The text from the catalogue “The Four”, 1966-1961
Published in 1980 by the Hall of Culture, Banjaluka
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Texcr Panka Pucojesuha,
oGjaBaen y “T'aacy”,
12. okroGpa 1983. roanne




Eneep IlImaso (1931-1991)

Poben y bamaaynmn. Buity neaaroIky 1koAay-AukosHu cMjep saspino y Capajey. Ilopeg
camkapcTsa 0aBMO ce M KepaMUKOM, AMKOBHOM I1eAaroTujoM U rpapIKiM 00AMKOBAIbEM.
buo je ywaan YAYbuX-a o4 1966. rognne. CeojuM paloM je ocTaBMO 3HayajHe Tparose y Au-
KOBHOM >XIBOTY bamaayke. IIpemunyo y bamaaynm.

Enver Staljo (1931-1991)

He was born in Banjaluka and completed the Higher Pedagogic School — painting course,
in Sarajevo. Besides painting, he worked with ceramics, art pedagogy and graphic forms.
He was a member of ULUBiH (Association of Visual Artists of BiH) since 1966. His work
left important traces in the art life of Banjaluka. He died in Banjaluka.
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bexup Mucupauh (1931-2002)

Poben y bama /ly1iy, raje je saspimo Bumry neaarorrky akageMujy AMKOBHOT cMjepa 1953.
roanse. Iloda nspaxasama 01141 Cy My CAMKapCTBO, CKYAIITYpa, KepaMIKa 1 Mo3auk. Pa-
AUO Kao gupeKTop YMjeTHudke raaepuje (1970 —1973), a 04 1973. rogune y Jomy Kyatype
y CBOjCTBY aHMMaTOpa KyAType.

Wazaarao je Ha 40 caMocTaAHMX M3A0K0M y 3eM/bU U MHOCTPAHCTBY, Kao 1 Ha OPOjHUM KO-
AEKTUBHUM U3a0K0ama.

JoOUTHUK je BeauKOT Opoja Harpada, namebhy ocraaux u Harpaga Collegium artisticuma
3a CAMKapPCTBO, HarpaJe Ha DarbalydKuM JecelblM cal0HUMA, Harpaja I'paga Yauka, beo-
rpaaa, Kapaosna....

I'paa Barpa Ayxka je 2004. roanne bexnpy Mucupanhy nocrxyMmHo A0AnjeAno 34aTHy I14a-
KeTy.

Bekir Misirlic (1931-2002)

He was born in Banjaluka where he completed the Higher Pedagogic Academy — painting
course, in 1953. He expressed himself working in painting, sculpture, ceramics and mosaic.
He was a director of the Art Gallery (1970-1973) and from 1973 he worked in the Hall of
Culture as the culture promoter.

He showed his works at 40 solo exhibitions at home and abroad, and at many collective
ones.

He was awarded numerous prizes, including the Collegium Artisticum prize for painting,
the award at the Banjaluka Autumn Art Show, the prizes of towns of Cacak, Belgrade,
Karlovac....

In 2004, the Town of Banjaluka awarded Bekir Misirlic a posthumous Golden Medallion.
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Aro0j3 ‘Bypuh (1933-2007)

Poben y Mpxomwuh I'pagy. Bumry negaromiky mkoay, AukosHu cmjep 3aspimo je y Ca-
pajeBy. ITopea caukapcTsa 6aB1O ce eCejucTMKOM U AUKOBHOM I1eJarorujom y Kojoj je ocT-
BapHo 3HadajHe pesyaTtaTe. CamocTaaHO n3aarao oz 1955.roanne. oOMTHUK BiIlle Harpa-
4a, Kao mTo cy “3acayxum ankosay negaror”’, “I'pan npu 3a aukosHy ¢aHTacTuKy”, Ha
CBjeTCKOj 1310>k01 y Uexoca10Baukoj 1 MHOTe ApyTe.

Alojz Curic (1933-2007)

He was born in Mrkonjic Grad. He completed the Higher Pedagogic School — painting
course, in Sarajevo. Besides painting he was engaged in essay-writing and painting peda-
gogy, where he made great accomplishments. He had a solo show in 1955. He was award-

ed several prizes, such as “Meritorious Art Pedagogue”, “Grand Prix for Art Fantasy” at
the world exhibition in Czechoslovakia and many others.
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